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LocoMotion

contemporary dance festival
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MPOHW CE!

HanpaBu HELWTOo CO CBOjOT YM W Teno.

MpaHu ce o4 MecTo, 04 CTaTMuHa TOYKa, o4 Aoma, o4 npeg Te/ieBM3op...
MpagHu ce n oam BO Teartap!




BOBesq

introduction

Co uagjata 43 NOHyOM CBEM W HOB KOHUENT H3 MAKEA0HCKATa KYATYPHA CUgHa, flonomomuaa- Lienmap 20 HoBw uHUYUjamusy 60
YMEMHOCMO U KYAmygama ro arno4Ha gectmeanot LocoMotion-Mpdru ce!

LocoMotion-MpdHu ce! nma 33 Uen 4a ri NPETCTABH AKTYENHATE COBPEMEHN TAHLOBM NPaKTHIW W MHOBATHBHK Kopeorpadku og,
MeryHapoaHK AsTopK, co NocefeH akUeHT Ha aETopuTe o4 GaNKAHCKUOT PETMOH ¥ MaKeaoHuWja,

LocoMotion-MpdHu ce! caka Aa MHOOPVMKMPE M 43 NOHYAN MOHHOCT 33 OCBRT Ha aKTYENHKUTE NPAKTHKM M AMCKYPCH BO NOAETO HA
COBPEMEHMOT TaHL, Haj HAC U BO CBETOT.

DecTURANGT €O CBOJATA NPOTPAMEHA CeNeKLM]a MMA 33 1SN A3 NPMKAME NPATCTABM KOM Ha PBPDNCKATA CUAHA CE HAPAKYBaaT
COBPEMEH TAHL M NPEKY HHE A3 Ja NPHHAYKE PA3HOBNMAHOCTA M MHOBSTHBHOCTA HA COBPEMEHOTO TAHLLOBO TEOPELITEOTD KaKa EAHW 04
HAjBAKHUTE ACTIEKTH BO YMETHUMKOTO KDEWPAHE BO CBETOT ASHEC,

Co peann3aunjata Ha PECTMBANDT CAKAME A3 ja HAMACHME BaKHOCTA Ha HE3EBHCHHTE, MHOBATHBHW NPCAYKLUMW 0 GBTOPK NPEKY Toa
WTO ke ro 4o6AMKMME CORPAMEHOTO T2HUOBO TROPLIWITES A0 NY6AKMKATA. Co 0B0| PACTHRAN CAKAME 03 NONOAHMME E4HA NPazHUHA
Ha HaWaTa NOKANHATA CLEHE, OAHOCHO NPOCTOPOT KOj HE & PE3EPBMPaH 3a FONEMKTE NPOAYKLAA TYKyY 33 NPETCTaBYBaE HOBM,
NPOrpEcHBHW, MHOBATUBHW GDPMU U HE2ABUCHW ABTOPY.

W 80 KpajHa NuHK]E, Kako ckpomeH 06ug u npumep, BECTUBANDT ja NOKPEHYEA MHALMIATMEETA 33 PEBM3NjE Ha KYITYPHATA NOJMTUKA
Kaj HAC M BO PErMOHOT BO HACOKA HA HMBHO OTEOP3HE KOH KOHTHHYMPAHUTE NPOLECH HA YMETHHUKA MHOBALM|A U KpeUpatse Ha
MPOCTOP 3a HOBH H3PE3HW MEAWYMH BO YMETHOCTE M KyTypaTa,

Busbaria TaHyposcka — Kynaskosckn v Mcipa Wykaposa

BOBeg

introduction

With the idea of creating a fresh new concept on the Macedonian cultural scene, the Lokomotiva — Centre for New Initiatives in Arts
and Culture initiated the LocoMotion festival,

LocoMotion aims to present contemporary dance practices and innovative choreographies by international authors, with an emphasis
an authors from the Balkan region and Macedonia,

LocoMotion would like to inform and allow reflection on current practices and discourses in the field of contemporary dance, locally
and worldwide,

The festival programme aims to present performances identified as contemparary dance on the European scene, and thereby dem-
onstrate the versatility and innovation of contemporary dance as some of the crucial aspects of art creation today.

By realizing the festival we would like to stress the importance of independent, innovative authors and productions by familiarizing
the audience with contemporary dance. With the festival we would like to fill the void on our local scene, that is, the space not re-
served for grand praductions but for presenting new, progressive, innovative forms and independent authors.

Finally, as a modest attempt, the festival would like to start an initiative to revise cultural policies in our country and the region in
order to open them up to the continuing processes of artistic innovation and to making room for new media of expression in art and
culture.

Biljana Tanuravska-Kjulavkovski and Iskra Sukarova



33 paznmMKa 04 YTONMCKATa naeja Ha Mjoaop JOCTOSECKHM 33 CNAC HA CBETOT Npeky yYOaBMHATa, BO KOJa CRKAKO Cnara W yMeTHocCTa,
COBPEVMEHMOT HYOBEK € COCEM PEA/IMCTVHMEH N0 OB npawarbe. Hiary ybGasnuara, HUTY yMETHOCTA MOMET A3 HANPaeaT HEKaKos, Na
AYPU W MUHOPEH MCUEKOP MM NPOMEHA Ha M0BANHUTE NONKUTHUKO-EKOHOMCKITE TEKOBM. ,YMETHOCTA HE C033Ba NPOMEeHK, Taa
camo ru Benewn,” mowHe paynodando ke 3abeaemm Mapta Mpeam. Ho roj ri Benemm npomeruTe po ymetHocTa? Ocobeno Bo
TAHUOBWOT Mednyi, KOj B IMPEKTHO NOBP3aH CO UDBEKOBOTO TENOD, KOS & HOCWTEN Ha KPeauMjaTa, v Koj NOCTOW BAMHCTBEHO BO
MOMEHTOT HA U3BEA6a W NOTOA 3aCeKOraLl MCYR3HYBA, HaKo 43 ro 334yBame, HO W A3 ro NOCTABUMME BO HeHIHOB NOWMPOK KyNTYpeH
KOHTEKCT? MMeHo, nopaan Genexerse M MOWHE MakoTpNHO colnparse Ha 4enoBWTE 04 MO3ankoT NoTpelHM ce kyATYPHO
BMpENYBALE M PA3MEHa (NOBTOPHO KOPMCTE|HM 0 PEUHMKOT H2 COBPRMEHUTE HaYKM).

HoBohopMUpaHKaT hacTHBan LocoMotion ~ MpaHu cel @ HaUMH £3 ce PEANM3UPaaT OBMe UenK. Toj KaKo TEMATCKA NPeokynaLKja r
OCTaBH COBPEMEHNTE TAHLOBU TPEHAOBM W EKCNEPMMEHTANHATA dIOPMa, KOW CEKOTaLl M BO CEKOE ONWITECTBO OCTaHyBaaT Ha
MaPTMHWTE Ha OHLN[aNHYTE HAUWOHANHWTE KYITYPHWA Nporpami. OBoj 4oMeH Ke BHece HOBa CBemvHa B0 cepara Ha KYATYPHOTO
80 MakegoHnja. MHnunjaTen i gectuBany o 080 T1n i ce notpebuin Ha Makeaowuja, Ho 1 Ha BanKaHoT, 04 NPULMHA
WTO TOKMY OBOj BUA AKTHBHOLTH CE NPECYAHM 33 CO34aBatbe Ba/INaHa C/NKa 33 TEKDBHWTE NPHABIKYBatba N npomern, MosBTopHo
HaBPaKa kM ce Ha [peam, COBPEMEeHaTa YMETHOCT HajBpry v ancop6iupa NPOMEHUTE 1 Fi NPedpaa BO CONCTBEHWOT M3Pa3EH CHCTEM U

040 KAYYHO 3HAYEHE & MCTHTE O3 Ce NPOCNEAET BO MOMEHTHTE Ha HHBHO CO30aBarbe.

Oseoj drecTBan & NOYETOK HA SACH NOMHAKOS, H BO CEKOJ CAYYI] KEANMTATHEHD NOIMTHEEH, MCHEHOP 3a admpmaunja, anTyenuaaumja,
KOHEKUM]a 1 Anjanori3aumja, 0coGeHo Ha 0BME HalK, CeKorall ofipemeHETH CO MHOTY NOAKTHKE, GaNKaHCKVN NPOCTOPM. YiuTe efeH
3HAYALH CEMMEHT B0 NPOTPAMaTA € NOCTABYBAETO HA NMPALAHLATA M AMAEMUTE HA TEOPMCKO HHBO, HEONXOAHO 33 BPaMYBatLe HA
CO3AAAEHMOT ,MO3aHK"

M-p Cotwa 3apaskosa-lienapocia

Unlike Fyoder Dostoyevsky's utopian idea of saving the world with beauty, art included, modern man is far more realistic in this
regard. Neither beauty nor art could make any, even minor difference or change in the global political/economic processes. Art does
not make changes, it only records them, as Martha Graham ratianally notes. But, who is it that records the changes in art? Especially
in the dance medium, directly connected with the human body, which carries the creation, that exists only in the moment of perfor-
mance and is then lost forever. How could we preserve [t as well as put it in a wider cultural context of some sort? In fact, to record
and painstakingly gather the pieces of the puzzle, one needs to venture in cultural networking and exchange (employing once again
the modern scientific vocabulary).

The newly formed LocoMotion festival is a way to accomplish these goals. Its thematic concerns are cantemporary dance trends and
experimental forms, which have always remained on the margins of official national cultural programmes in all societies. This field
will bring a breath of fresh air in the cultural sphere of Macedonia. Macedonia, as well as the Balkans, needs initiatives and festivals
of this sort since these activities are crucial in creating a valid image of the current movements and changes. Returning to Graham
once again, contemporary art is the quickest to absorb changes and transter them into its system of expression, and it is essential to
observe them in the moment they have come to pass.

This festival is the beginning of a different, and certainly qualitatively positive, step towards affirmation, realization, connection and
discussion, espacially in the overly paliticized Balkans. Another important segment in the programme is raising questions and dilem-
mas on a theoretical level, indispensable for framing the puzzle.

Sonja Zdravkova-Dzeparoska, MA



20:30

Enter Achilles, 45'

TaKu BMAeo npoekuujz, DV8 Physical Theatre
[Kyntyped uextap Toukal

NOHELEAHHK

20:00

HEEM, 35

Konuent: Anexcanapa Janesa (Benrnja/ Xpearckal n NMncredo
(Benruja)

Hopeorpadnja: Anercanapa Janesa

[MHT, ronema cuiema]

JOHN, 20°

Kpeaunja n uasenba: lopad borganoscku (Crosennja)
Kpeatmeen npouec u pexnja: Tomn Janexnk (Chosexwja)
[MHT, ronema cueHzl

20:00
WMATO, 30

Kowuent: Buoaera ButaHosa, CraHucnas [eHaames (Byrapuja)
Hopeorpaduija: Buoneta Buranosa, Cranmcnap leHaanes, Bo
copaboTHa co TaHuepuTe

[MHT, ronema cuenxal

MUTEN, 10°

Kopeorpadnia n TaHu: Mapwjana Casoscka
(MakeaoHuja/Tepmanuja)

[MHT, ronema cuenal

DOPMYNA, 25

Kopearpadwmja, konuent v naseaba: Mekpa Wyxaposa
(Marencruja) u fiejar Cpxo| (Cnosennja)

[MHT, ronema cuewa)

YeTBPTOK

20:00

yh(e COBpamMEaH TaH?

Mpe3eHTaupja Ha cOBpeMEHHTE TAHUOEK cueHH Bo Makeaonnja,
Byrapnja, Cpbuja, Xpsarcka, Cnosennja n BocHa i XepueroBiHa,
KaKO M NPe3eHTALM|a HA NAPTHEPCHUTE OPraHU3aUMKU Ha
npoexror TaHuosa axkagemuja HOMAJ,; anckycuja 3a notpebnre
HA CLEHMWTE, KYATYPHATA NOAMTUKA W PAZBD]OT HA YMATHUUKATA
©$opMa Bo PerMoHoT, KyATYPHOTD M NOMMTUHKOTO BAKjaHKE Ha
COBPEMEHWUOT TAHI, M HEFOBOTO 3HAYEHHE BO KPEUPAHETO HA
HOBM TEOPETCHH AMCKYPCH.

[Kyntypen uenrap Touwal

20:00
EAEH MPABEL| BHATPE, 17'

Kopeorpadmija n n3seafa: Kupe Munaguiockm (MakeaoHuja)
[MHT, ronema cuena|

XOMO KAHMC, 15
Hopeorpadwja u n3seaba: Kupe lopesciu (MakeppHnja)
[MHT, ronema cuexa)

Mpocropw:

MaxeaoHCKM HapoaeH Tearap - KnumeHT Oxpuacku BB, 1000
Cronje, P.Makegonnja

KL| Touka - KnumeHT Oxpuacku 15, 3aa CoBOPHUOT Xpam

2:30 pm

Enter Achilles, 45"

Dance video, DV Physical Theatre

Originally created for the stage by Lloyd Newson and
DV8 Physical Theatre

[To€ka Cultural Centre]

8:.00 pm

NEEM, 35

Concept: Aleksandra Janeva (BE/HR) and Pisteffo (BE)
Choreography: Aleksandra Janeva

[Macedonian National Theatre, main stage]

JOHN, 20°

Creation and performance: Goran Bogdanovski (51)
Creation process and directing: Tomi Janedié (S1)
[Macedonian National Theatre, main stage]

8:00 pm

IMAGO, 30

Concept: Violeta Vitanova, Stanislav Genadiev (BG)
Choreography: Violeta Vitanova, Stanislav Genadiev, with
the cooperation of the dancers
[Macedonian National Theatre, main stage]

VILLAGER, 10
Choreography and Dance: Marijana Savovska [MK/DE)
[Macedonian National Theatre, main stage]

FORMULA, 25'

Concept, choreography and performance: Iskra Sukarova (MK)
and Dejan Srhoj (Sl)

[Macedonian National Theatre, main stage]

8:00 pm
M Is Contemparary Danca?

Pr of the contemporary dance scenes in Macedaonia,
Bulgaria, Serbia, Croatia, Slovenia, Bosnia and Herzegovina, and
the partner organizations of the NOMAD Dance Academy proj-
ect; discussion on the stage needs, the cultural policy and devel-
opment of the art form in the region, the cultural and political in-
fluence of contemporary dance and its significance in creating
new theoretical discourses.

[Tocka Cultural Centre]

8:00 pm

ONE WAY INSIDE, 17"

Choreography and performance: Kire Miladinoski {MK)
[Macedonian National Theatre, main stage]

HOMO CANIS, 15°
Choreography and performance: Kire Gjorevski (MK)
[Macedonian National Theatre, small stage]

Verues:

Macedonian National Theatre — Kliment Ohridski 5t, 1000
Skopje, Macedonia

Totka Cultural Centre — 15 Kliment Ohridski, behind the Kliment
Ohridski Church
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Enter Achilles Enter Achilles
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HEEM

27 oKTOMBpPH
NEEM

Kouuent / Concept: Aleksandra Janava (BE/HR) and Pisteffo (BE)

Kopeorpadmja / Choreography: Aleksandra Janeva

Myzuka / Muslc: PISTEFFO

Bpemetpaewse / Duration: 35

Konpogywkumja / Co-production: No Problem Production, Tala Dance Center

Wasenewa [ Performed: Maamhopma 33 mnagu kopeorpadu Bo okTomapu 2007 8o 3arpeb, Xpeatcka; NykcemBypr; Nancy,
$panuuja; Potsdam, fepmanmja / Platform of young chorecgraphers in October 2007, Zagreb, Croatia; Luxembourg; Nancy,
France; Potsdam, Germany.

HEEM e neno xoe Tpeba a3 cati KakBo WTo e, Kakeo WTo 6uAo u ke
Guae. Nyfero Wro i rMeaare ke ro chatal Ha MCTMOT HavnH, Mm Tpeba
MOMEHT ja BU{AT LUTO C& CAYUMAD, A3 M0 NOMOAHAT MOMEHTOT W A3
€O30a4aT HOB OTH NPETXOAHMOT Befe 43 JaBpIInA,

NEEM is a piece to be taken as it is, as it was and as it will be. The pecple
you watch will take it the same way. They take a second to see what has
happened, to fill in that second and create the next one as this same ong
has already finished.

pheote eredit: Durs Gavran

HEEM

27 October

NEEM

Anexcanapa JaHeea, pogeHa 80 MakenoHuja Bo 1975, 3a8piuyEa WKONA 33 CORPeMBeH TaHL 80 Jarpef. O6pazoRaHULTO ro NPpOACIKYE]
HA TAHUOBHTE aHagemnn B0 Bpy n finp so Bearuja. Crunesawer e Ha TaHuosara Tpyna Jennifer Muller og Hoyjopk u cryaeHT Ha
DanceWeb on Bruena, Bo 3arpe6 umva paboreno co Contemporary Dance Company, Zagreb Dance Company w Bad Company v ro u3see
cBOeTO NpB0 Aeno "4" co koe oceajysa rasHa Harpaga so flykcembypr. Bo fepmannja uma paboreno co Ismael lvo u Ana Mondini, 8o
®parumja co komnadwnjata System Castafiore n 8o Benrnja co Brice Leroux, David Hernandez n Melanie Munt.

Alexandra laneva, barn in Macedonia in 1975, graduated in contemporary dance in Zagreb, after which she continued her education at
the dance academies in Brugge and Lier in Belgium. She had a scholarship from the Jennifer Muller Dance Company in New York and
was as a DanceWeb student in Vienna, She worked with Contemporary Dance Company, Zagreb Dance Company and Bad Company in
Zagreb whera she made her first piece "4" and won a Grand-prix Tendances in Luxembourg. In Germany she worked with lsmael vo and
Ana Mondini, in France with the System Castafiore Company, and in Belgium with Brice Leroux, David Hernandez and Melanie Munt.

Mucredo co rogMHY paBoTH KAKD Nejay, MTApKCT, KOMNOIWTOPR, NWAEP HA Pa3nKYHK aHcamBny (Grandma Maoses, Marilynstar n
Squeezable Future). Bo momenros pabomi co Snapmasta Rufuz, noanar u kaxo Raf Druwez, so Pisteffo&Rufuz. Co osoj npoexr narysaat
N0 CBETOT WM KaHAT NOKANHA YMETHULK (TaHYepH, NOBTH, BAYEK,...) 33 copalioTka Ha oOpeneHu Temu.

bean working as a singer, guitarist, composer and a leader of different ensembles (Grandma Moses, IMarilynstar and
g Future) for years. He is currently working with Snapmasta Rufuz, a.k.a. Raf Druwez, in Pisteffo&Rufuz .They have been travel-
2 project and inviting local artists (dancers, poets, vj's,...} to work on specific themes.
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JOHN
Kpeaumja w waseaba / Creation and performance: Goran Bogdanovski (51) Bo oBaa npocTopHn obnukyeaHa kopeorpadmja, boraaHoecku e ofineueH Bo Bena aonHa obneka. Ce KOHUBHTDUPA Ha AETANMTE BO
KpearnseH npougc 1 pemuja / Creation process and directing: Tomi Janezi¢ (SI] ABHHEIETE, A0AEKA M3BEAYBA CAN4HM KombBrHauK [...] Co Toa BorgaHoBekKM HE M 3ajakHyBa HyNTYPHWTE CTEPEeOTHN TyKy, Baw
Myawuka v 38yK [ Music and sound: TomaZ Grom HANPOTHE, M Pa3bMBa — U CO NPUKA3 HA HEKOAKY LIGHOBLN DA PA3AMYHN KDBEBU HA CBETOT HE AMHEAPHW, KAKO NOPTRETK, TYKY €O 6p3n
Konpogyuumja / Co-production: Fico Balet / www.ficobalet.org, Studio za raziskavo umetnosti igre, Gledalisée Glej (Ljubljana) npaofpa3bv M aypu Npernonysar:a; TOKMY KOTa HW CE YHHH AEeHa CME ja Npeno3xane KyNTYPHATa CpeanHa, Toj ja pacTypa co Bpan
Peannsaupmjata Ha npoexToT ja ososvoxn [ Project is supported by: MOSKVA Ballet Co. (Mascow), New Dance Alliance Inc, ABHMERE W NPOVEHE HA aTMocdepaTa, NOTNOMOIHAT 040 3BYHWTE MHTEREEHIMN Ha [pom, u co3gasa Hos rmobanusnpaH ambnenT. Taka
(New York), Ministry of culture Slovenija, City Ljubljana. NpOAYXOBeHHDT XMHAY JaHe3 MOMme e wuTen Ha JIoHJoH, BaH mowebu sueee 8o Hbyjopk, a Anme o7 LioH TanHO
Bpemetpaetse / Duration: 20° npecrojysa so Jbybmana, Ha npumep. Bo kycara 20-muHyTHa M3Beaba co MHTEPECHK W DPMIMHANHKW ABWKErba, [opax BorgaHosckn — no

NOJOAT NepUO L — M4 NOKAMA CROWTE TAHLORW CIOCOBHOCTH W CMMCNATA 33 XyMOop, KoM 683 0Benam|e Ha HeroBUTE NPRU MPOSKTH.

ot e conmeTrykk TaHuoe nephopmanc 3a Low. Mojya Kymepdej, fleno, /bybroana, 22. maj 2008
JOHN is solo dance performance about JOHN. In this spatially-f d choreography, Bogdanovski is wearing only underwear. He focuses on movement details while performing similar

combinations [...] In doing so, Bogdanovski does not strengthen cultural stereotypes but rather shatters them — also by showinga

number of Johns from various parts of the world not as portraits, i.e. linearly, but with swift transformations and even mutual overlaps;
Fiio Balet of CnoBeHWja CE NPETCTABM €O YHHBEPIAAHNOT reHij fopad BoraaHoBCKK, KOj & MASeH TBOPEL, aBTop, Kopeorpad u whenever it seems that we have recognised a cultural setting, he dissolves it by means of quick movements and atmospheric twists as-
HaBeayBay Ha cono npercTasata lJon. Bo bena goana obnewa, UoH yaupawe KaKo NTHLA, MeSalle  C2 CMeLLHaLle KoH sisted by Grom's sound interventions, and transports us into another, different globalized ambience. Thus spiritualized Hindu Janez could
nyGnnKara, uynkawe o4 Hora Ha Hora, A GKAEIRk NPOTIrOHMCTOT HOCEWE O4YMAE, AMKOT 10 A0MHMEEABIME KAKO MHTENEKTYaNel, BO as well be a citizen of London, lvan could live in New York, and American John lives temporarily in Ljubljana, perhaps. In this short,
notpara no cebe. composed of interesting and original movement details, Goran Bogdanovski presented — after a long time — his dance
Maja Kpuaosa, MIOHRA, Mockea, 6. jyHu 2008 qualities and humour, which especially marked his early projects.

The Fico Ballet from Slovenia was represented by the universal genius Goran Bogdanovski, who is the originator, creator, chore-
ographer and performer of the solo show John, Stripped to his underwear, John flapped like a bird, glanced and smiled at the
auditorium, shifting from one fool to the other. And since the hero wore glasses, we could experience the presented figure as an
intellactual in search of himself.

Maja Krilova, UIOHA, Moscow, 6th June 2008
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JOHN

TopaH BOrAaHoBCKM & HE3ABUCEH Kopeoropad / u3geayBay [ nenaror / ymeTHUu kK aupexTop. O 1989 uma yenewHo
copaboTysaHo KaKo M3BeayBay co npexy 70 kopeorpadm n pexucepu 80 pastn cBractv 04 M3BEOYBAYKMTE YMETHOCTH -
knacuued Ganet, pyanukK Teatap, coBpemen TaHu, gunm n srnaeo. Mpexy 10 roguHv Toj Gewe conner Ha CADBEHEYKATa Onepa n
Baner, a UCTOBPEMEHO TPaAeLUS W KAPUEPa KAKO, YMETHHK, CO LUTO YEnea A3 0CTBApM copaboTka Co MIBeayBaidn COBPEMEHH
Kopeorpadm 04 CNoseHeYKara n mefyHapogHara cuena: Michael Clark, MatjaZ Pograjc n Betontanc, Dragan Zivadinov, Milko
Sparamblek, Francois Michele Pesent, Ema Kugler, Howard Katz Fireheart u Apyri . Mima yUECTRYBAHO 1 BO MCTPAMYBAUKM
npoekth co Emio Greco, Josef Nad), David Zambrano, Andrew L.Harwood, n mHory apyrv, 8 mymen u TaHUYBaA BO GHAMOBK,

Borganosckm ro ocHopawe Fido Bolet so 2000, vage wro ro pa3enea ceojor Kopeorpadcii cTA W M3pa3. 33 HKUB MM3 CO343a8HO
5 UesoBEYEPHM TaHU NPOAYKUMA, NPEABDASWE Ha 5 MefyHADOAHKW NCTPAXyBatbd 04 cdepTa Ha TAHLOT M M3rpagn ol pa3oBHa
nporpama. Bo cBouTe Agna ocTBapun copaboTka co npeky 50 yMeTHULM, 3 yuecTeyBan 8o Hag 200 npeTcTasm W paboTMAHULM 08,
Mockea ao Hoyjopk. Bo 2002 toj ro ocxosawe npoctopoT Kino 5iska 3a sembu 04 cospemet TaHu M Teatap 8o JbyGpana ao
HEroBoTO peHOBMparse 80 2008, Bo 2003, BO cOPABOTKA CO NAPTHEPM, YUECTBYBA BO NPOMOBMPAILE Ha BHEHANETO Ha
caoseredrnor Tany, Gibanica. Toj € eaeH o4 muWumujatopure Ha Tanyoeamao arvademujo HOMAL, oBpasoseH W yMETHMUKK
MPOEKT OCTBAPEH CO NApTHepKH o4 CnoBeHuja, XpeaTcka, CpBuja, Byrapuja, MakeaoHW]a, BocHa U XepuerosuHa. JoBUTHAUK e Ha
Harpagarta Triton Award 2000 3a uaseaba Ha npetcrasata 1.0, M € NPOrAAceH 33 TaHUep Ha roguHaTa Bo 2000 og cTpaHa Ha
CAOBEHEYKHOT HeaenHuk Hedeno, NoGuTHuk e Ha crunenaniata DanceWeb eo 2000 u 2002 og Brena, kako n Ha Artslink
Residency Award 2003 33 npecroj 8o Hbyjopk 2003, kako U Harpaaata Aschberg Award Ha YHECKO so MoHTpean, 2004,

Goran Bogdanovski is a freelance choreographer [ performer { pedagogue [ art director. Since 1989 a he has succesfully worked
as a performer with over 70 choreographers and directors in various fields of the performing arts — classical ballet, physical the-
atre, contemporary dance, film and video, For over 10 years he was 2 soloist of the Slovene National Opera and Ballet Theatre,
as well as having a rich and versatile freelance career that brought him to work with many theatre artists and contemperary cho-
reographers from the Slovenian and European art scene: Michael Clark, MatjaZ Pograjc and Betontanc, Dragan Zivadinov, Milko
Sparamblek, Francois Michele Pesenti, Ema Kugler, Howard Katz Fireheart, etc. He has also taken part in research projects with
Emio Greco, Josef Nadj, David Zambrano, Andrew L.Harwood, to mention a few, as well as acted and danced in a num

films.

LIOH
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He founded Fico Balet in 2000, with which he has been developing his own style of expression. He has choreographed five full-length
dance productions, led five international research projects and created an educational program. In his pieces he has collaborated with
over 50 artists and took part in over 200 performances and workshops from Moscow to New York. In 2002 he opened up Kino Siska as a
rehearsal venue for contempaorary dance and theatre in Ljubijana until its renovation in 2008. In 2003 he co-initiated the first biannual
Slovene Gibanica dance festival. He has also co-initiated the NOMAD Dance Academy, educational and artistic research project launched
with partners from Slovenia, Croatia, Serbia, Macedonia, Bosnia and Herzegovina, and Bulgaria. He received the Triton Award 2000 for
his performance 1.0 and was elected Dancer of the Year by the Nedelo weekly in 2000. He also received the DanceWeb scholarship in
2000 and 2002 in Vienna; and an Artsfink Residency Award 2003 in New York, as well as a 2004 UNESCO Aschberg Award in Montraal.

photo credit: Marcandrea Bragalini
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LR E COBPEMEH TAHLI?

30 oKTOMBpPH

WHAT IS CONTEMPORARY DANCE?

gn{e COBPEMEN MaHYP — NPE3EHTALA]E HA COBPEMEHNTE TAHUDBW cLeHn Bo MakeaoHuja, Byrapnja, Cpluja, Xpearcka,
0BEHWja M BOCHA M XepueroBuHa, KaHo W MPe3EHTALM]A H3 NAPTHEPCKUTE OPraHW3ALMK HA NPOEKTOT TaHYoea akademuja
HOMAZ; anckycuia 3a noTpelnTe Ha CLEHNTE, KYATYPHATA NOAMTHKA M PA3BOjOT HA YMETHUYKATA GOPMA BO PEMMOHCT,
KYATYPHOTO M NOAMTUUKOTO BAW@HME HA COBPEMEHMOT TaHL, U HEroBOTO 3HAUSHE BD KPEUPAHLETD Ha HOBW TEOPETCKM
LACKYPCH.

3owrTo o080 Hacnos?

Ha coBpeMeHMDT TaHU [IE4aMe KAaKD Ha COBPEMEH reHepaTop Ha HOBW OPMIW Ha W3pa3 v ynoTpeba Ha TENOTO BO NOCTOjaHa
MHTEPAKLM|a CO KYNTYPHMTE MAPAMETPHM, HOBUTE TEXHOAOWKM JOCTUIHYEAELA, HOBMTE MEAHYMM, MYy3UKATA W AP., OAHOCHO, KAKO
Ha gopma toja He e dopma, Koja ri pasbrea dopvHTE Ha KNack-HKoT BaneT W i Bpaka bopmK 04 mogepHuoT Baner, dopma
KO3 NOCTOJaHO Ce MPEUCHMTYBA U Ce DTBOPA KOH HOBM MOMHOCTU. Ofi080e LUMO KaKO BEYHO GUACCOPCKO NPallake Mopame aa
FO MOCTABMME W KAKD HYHKHD, HO BO MCTO BPEME W KAKO HEBO3MOKHO M HAKO NPaLIAILE KOEITD HAMEPHD o OCTaBame
HEDAFBOPEHD,

Tocth Ha guckycujara: Corba 3apaskosa - Uenapocka [tTaHy, kpurnyap w npodrecop); Willy Prager (BrainStore Proiect, Byrapuja);
Acin Dalija » Dragana Alfirevié (Station — Service for Contemporary Dance, Cpbuja); Tamara Curié [TALA Dance Center, XpBatcka

, Al Ira Janeva | eH kopeorpad u TaHuep, mneee n pabotn 8o Bpucen u Jarped); Stefania Kregl (Tanzelarija, BocHa m
XepuerosnHa); Goran Bogdanovski u Dejan Srhoj (Figo Ballet, Cnosexuja)

Mogeparop Ha AMckychjata: Cnaeqo JumMuTPOB (aKTMEWCT, MCTPAMYBaY M TEOPETHYaD)

LIFQ E COBPEMEH TAHLI?

30 October

WPHAT IS CONTEMPORARY DANCE?

is Contemporary Dance? — Presentations of the contemporary dance scenes in Macedonia, Bulgaria, Serbia, Croatia,
lovenia Bosnia and Herzegovina, and partner organizations of the NOMAD Dance Academy project; discussion of the needs of
the stage, the cultural policy and development of the artform in the region, the cultural and political influence of contemporary
dance and its significance in creating new theoretical discourses.

Why this title?

If we consider contemporary dance as a contemporary generator of new forms of expression and use of the body in continuous
interaction with the cultural parameters, new technological achievements, media, music etc., that is, as a form that is not a form
but is breaking the form cf the classical ballet and re-appropriates modern ballet forms, a form that is continuously self-
questioning and open to new possibilities. Thus What as an eternal philosophical question has to be posed as necessary, but at
same time impossible and a question that we deliberately do not want to answer.

Guests of the discussion: Sonja Zdravkova — DZeparoska (dance critic and professor); Willy Prager [BrainStare Proiect, Bulgaria);
Acin Dalija and Dragana Alfirevi¢ [Station — Service for Contemporary Dance, Serbia); Tamara Curi¢ (TALA Dance Center, Croatia |,
Al dra J (an independent choreographer and dancer, living and working in Brussels and Zagreb); Stefania Kregl
(Tanzelarija, Bosnia and Herzegovina]; Goran Bogdanovski and Dejan Srhoj (Fico Ballet, Slovenia)

erator of the discussion: Slavéo Dimitrov (activist, researcher and theoretician)
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