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» ABMXKEHETO KAKO 3HAYEHE

OECTUBAN 3A COBPEMEH TAHL
29 oKTOMBPMU - 7 HOEMB punm 20009



OBa e BTOPOTO u3aaHune Ha hecTnBasnoT 3a COBPEMEH TaHL
LocoMotion koe v rognHaBa UMa 3a Len Aa OBO3MOXMU
OCBPT Ha aKTyenHuUTe ANCKYPCU M HauYMHKU Ha paboTa BO
NONETO Ha COBPEMEHMOT TaHL, Kaj Hac U BO CBETOT.

MoToTo [BiKer€eTo Kako 3Haqyer-e ro onbpasme 3a da
MCTaKHEME [ieKa COBPEMEHMNOT TaHL, € YMETHOCT Koja
npeky 3HauuTe 3abenexaHn BO pa3HOBUAHUTE KOHLENTH
- KopeorpadckuTe NapTUTypu - KOMyHULMpa CO Hac

Ha pasnnyHu HMBOA. Tue 3Haum ce pa3HOBUAHK, a ce
pa3BMBaaT CEKOjAHEBHO MPEKY pa3HU UCTPaXyBatba Ha
TENnoTo, HeroBaTa KOMyHMKaumja co pasnnyxm cybjekTu,
HEroBOTO NOCTOEHE BO OAPEAEHN KOHTEKCTU, MOBP3aHOCT
CO oApefeHn AejcTBa nnauM Meamymu, U NocTaBeHoCT BO
pasnnMYHK cuTyaumn. Unm Kako WwTto Benn bojaHa KyHcT
BO HeJj3uHNOT TekcT Performing the Other / The Eastern
Body (W3Beaba Ha apyrvot / ICTOYHOTO Teso), TenoTo
Tpeba Aa ce ,,0TBOPY Mery CUTe PasfnyHU MOXHOCTU: Kako
HenpeasuannBo, HEBO3MOXHO, EHEPIrNYHO, NPEBOASIMBO,
HejacHo, Hepa3bupnneo, NpUBNEYHO, HEOLONMBO,
HeyMeCcHO, NpuMaMMBO, OABPaTHO, Nyao, UTH". loaasa
1 feKa ,TOKMY OBME MOXHOCTW Ce€ MOXHOCTUTE KoM ce
MCTpa)KyBaaT MpeKy TENOTO BO COBPEMEHUOT TaHL, U

He C/ly4YajHO pa3BojoT Ha COBPEMEHMUOT TaHL M cneau
pasnuMyHuUTe NoMMara Ha Tenoto". OBOroAvHelHaTa
nporpama Ha (pecTMBanoT ce CTpeMK Aa ro Npukaxe Toa.

MNpetcraBata MpTBa npupoda e peanvusaumja Ha naejata
Ha M3aben LLlaa npeky y4ecTBo Ha HemnpodecmoHanum

BO MPOLIECOT Ha Kpeawuuja, Kou Npeky MeToAoT KOj
Kopeorpadkara ro Hyam, co3aasaat HOBO Aeno. ATesbe

Ha bapa KoneHu e npeTcTaBa Koja ce u3seayBa co
AMPEKTHO YYeCTBO Ha nybnukata, u ja ucTpaxysa
YMeTHUYKaTa KpeaTUBHOCT NpeKy AEeKOHCTPyKLUMja Ha
JIMKOT Ha yMeTHuuaTta Kapna Bynoseu. Jypuj Korsap nipeky
NPOTaroHUCTOT Ha Ulysses rpaan eaHa nvyHa npukasHa
3@ CBOETO NaTyBake U ja UCTpaxKyBa nepuenuujata Ha
pasnuyHu cybjekTn BO OAHOC Ha Taa NpuKasHa.

Bo BeuepTa Ha Homaz TaHL Akagemujata ke BUaMMe
yeTBopuUa cTyaeHTn oa 2008 n 2009 roanHa v HUBHUTE
HajHOBM Aena. XKaHa MNeHyesa BO copaboTka co TaH4epuTe
paboTu Ha Aekoampare Ha Kopeorpadckute KOAOBK U

ja pasnoxysa coctojbata Ha /byboB, 3amybeHocT. Kupe
MunagumHocku Bo (He) b3y pa3paboTyBa 04HOC Mery fBe
JIMYHOCTW BO OTBOPEH, HedopMaTMpaH NpocTop - HUBHaTa
TenecHa, NPOCTOpHa MNOBP3aHOCT MM HEMNOBP3aHOCT.
AnekcaHgap eoprves npeky Xajgu KoHCTpyupa durypa
npeky Koja rm UcTpaxkyBa KapakTepuCTUKUTE o4 TUMOT Ha
HaMBHOCT, HEXHOCT, paAoCT U Koja TenecHo ja noBp3ysa
CO MaLLKOTO TeNo, HO UCTOBPEMEHO U o TpaHchopMunpa
BO TENO Koe He cumbonusupa non, TyKy coctojbu. Unaja
Mpak BO CBOETO COJI0 M UCTPaXKyBa MOMEHTUTE BO KOM
TOj Ce Haora, Kaje NpeKy WCLpnyBakbe Ha ABUXKEHaTa Ha
TENoTO MM ucupnysa TEMUTE A0 OHOj MOMEHT Kora ucTute
nobuneaat NOMHaKBO 3HaYetbe.

Ha nocneaHaTa Beuep Ha DECTUBANOT Ke ce NpeTcTasu

Tpynata JIuHra co Tpu aena, BO TpU MEAUYMM - punm,
npeTcTaBa U KOHUEepPT. ABTOpUTE Ha cuTe Tpu Aena ja
MCTpaXyBaaT BpcKaTa Ha TaHLOT CO My3ukaTta u obpaTHo,
KOHTEKCTOT BO KOj TWe ce co3AaBaaT U MHTMMHOCTa Ha
KpeaTMBHMOT npouec. ®unmoT Ha Enoam MoHr Toa ro
npasu NpeKky MHCTanauuja Bo Koja MpUCyTHUTE AoBepyBaaT
TajHa, OAHOCHO MPOCTOPOT O NPETBOPa BO €fieH BUA,
ncnoseaanHuua. Bo ceojata Hosa npeTcrasa no.thing
KaTaxuHa garey n Mapko KaHTanyno ro uHTMMmn3mpaat
npaLarbeTo Ha eMoLMUTE [eHEC NPEeKY UCTPaXxyBaHe Ha
BpCKaTa Mery TaHUOT U My3uKaTa. Xun-xon My3uukaTa
npetcrasa Ha PobepTo lapuepu n aun-Lej Urn, kako
nocneaeH Aen o osaa Beyep, ja ucTpaxysa penaumjaTta
Mery TEKCTOT, My3uKkaTa M TaHLOT, Kajie kako OCHOBa ce
pa3paboTyBa KOHTEKCTOT BO KOj Ce CO3AaBa OBOj MpaBeLl.

Kako aopaTHa nporpama Ha gectusanoT e paboTunHuuaTa
Fast Forward BopeHa oa XeneH JlapcoH n KopuHa Onpea,

Ha Koja npeky copaboTka cO NIoKanHW TaH4yepu, kopeorpadu
1 TaHL MeHallepy Ke ce paboTv Ha UCTpaXkyBarbe Ha
COCTOjbMTE BO KOM Ce CO34aBa COBPEMEHWOT TaHL, HErOBUOT
0ZIHOC CO MHCTUTYLMUTE M Kako OBaa TaHLoBa (opMa AeHec
MOXe Aa v pecopMnpa UHCTUTYLIMOHANTHUTE KOHTEKCTW.
Osaa nporpama e Aen oA HawwuTe Lenu ga ce Bnvjae Bp3
Kpeupatrbe Ha KynTypHa NoUTMKa Koja Ke rv noaapxu
cneunduyHnTe NoTpedbm Ha oBaa YMETHOCT.

OBOroAMHELLHMOT (hecTMBan Ce OABMBA Ha TP CLIEHM
BO MakefioHWja, BO NApTHEPCTBO CO UHCTUTYLMUTE

MakefoHcKa onepa 1 6anet, MakegoHCKU HapoaeH
TeaTap M MNafMHCKW KyNTypeH LeHTap, Npeky LTo ce
OBO3MOXYBa NpocecoHanHa NpoayKUmMcka peanusaumja,

1 OCTBapyBatb€ Ha NMporpaMck1Te pamku Bo LienocT. OBOj
acnexT e 0co6eHO 3HaYaeH 3a Hac, Nopaav rPaaeH-eTo Ha
[0/IrOPOYHI NAPTHEPCTBA KO BO KOHTUHYMpPaH npouec
MOXeE Aa Np1AoOHecaT BO NoAobpyBakEeTO Ha YC/OBUTE

BO KOW Ce TBOPU 1 MPE3EHTUPA COBPEMEHMOT TaHLl, Kako

1 HEroBo Herysatbe. OBOj NpUCTan 3a Hac NpeTcTaByBa
ywiTe eaeH 06ua Aa ce BAvjae BP3 CO34aBabETO KyTypHa
NOMUTMKA KOja Ke OBO3MOXM OBME MPOLECH fia Ce OABMBaaT
HenpeyeHo, a UCTUTE Aa AadaT NorofieMu pesynTaTy.

Ce HapeBaMe Aeka co oBaa (hecTuBancka nporpama, kako
U npeky (hecTMBanCcKoTo NapTHEPCTBO CO UCTUTYLMUTE
Ke ro fo6nmxKMMe HOBOTO, MHOBATUBHO, COBPEMEHO
TaHLOBO TBOPELLTBO A0 NybnunkaTa U Ke OBO3MOXMME
npeTCcTaByBatbe HAa HOBW, MPOrPECUBHU (POPMM Ha
COBpEMEHU aBTOPU.

BurbaHa TaHypoBcka - KynaBKOBCKM
Wckpa Llykaposa
Mporpamcku ypeaHuukun Ha dectnsanoT




This is the second edition of the LocoMotion contempo-
rary dance festival that, this year as well, aims to present
an overview of the current discourses and practices in
the field of contemporary dance, here and throughout
the world.

Our motto Movement as meaning is meant to stress

the fact that contemporary dance is an art form which
through the signs in various concepts — the choreo-
graphic scores — communicates with us at different
levels. These signs are numerous, and develop every day
through diverse research of the body, its communication
with various subjects, the existence in certain contexts,
relations to given media and actions, and placement in
different situations. Or, as Bojana Kunst states in her
text Performing the Other / The Eastern Body, we

need to “open up the body in-between with all different
possibilities: volatile, impossible, energetic, translatable,
vague, uncomprehensible, attractive, magnetic, inap-
propriate, alluring, disgusting, crazy, etc”. She also adds
that these possibilities are “exactly the possibilities re-
searched in the body of contemporary dance and it is no
coincidence that the development of contemporary dance
goes along with different concepts of understanding the
body”. The selection of the festival is programmed in that
direction.

Still Lives is a realization of Isabelle Schad’s idea of

involving non - professionals in the creative process

who, through the choreographer’s method, create a new
piece. Bara Kolenc's Atelier is a performance realized with
direct participation from the audience, and explores the
artistic creativity by deconstructing the character of artist
Karla Bulovec. Through Ulysses Jurij Konjar develops a
personal narrative of his own journey and investigates
the perception of various subjects in relation to said
narrative.

The Nomad Dance Academy evening presents four

2008 and 2009 students and their latest creations. Zana
Panceva in collaboration with the dancers works on
decoding the choreographic codes and decomposes the
ideas of love and infatuation. Kire Miladinoski’s (Not)
Close considers the relations between two people in an
open, unformatted space — their physical, spatial connec-
tion or disconnection. Aleksandar Georgiev in Heidi con-
structs a figure through which he explores features such
as naivety, fragility, jollity and physically relates her to the
male body, while transforming it into a body that does
not exhibit gender, but states of mind. Elia Mrak’s solo
investigates the moments he is into, in which through
exhausting the movements he exhausts the subjects to
the point in which they acquire new meaning.

The final festival evening we shall see three works by
Compagnie Linga, in three different media — film, perfor-

mance and concert. The authors of all three works delve
into the relation of dance with music and vice versa, the
context in which they are created and the intimacy of the
creative process. Elodie Long’s film achieves this through
an installation in which the visitors confide their secrets,
that is, the venue is turned into a confessional of a sort.
In their new performance no.thing, Katarzyna Gdaniec
and Marco Cantalupo intimize the issue of emotions
today by researching the relation between dance and
music. The hip-hop music performance by Roberto Gari-
eri and DJ Eagle, the final event of the evening, explores
the link among text, music and dance, and essentially
handles the concert in which the genre is created.

An addition to the festival programme is to be the Fast
Forward Laboratory lead by Helene Larsson and Corina
Oprea, which, through collaboration with local dancers,
choreographers and dance managers, is to research the
conditions in which contemporary dance is created, its
relation with the institution, as well as the ways in which
this dance form could reform institutional contexts. This
programme is part of our general aim to influence the
creation of cultural policies meeting the particular needs
of this art form.

This year's festival is taking place on three stages in
Macedonia, partnered with the Macedonian Opera and
Ballet, Macedonian National Theatre and the Youth

Cultural Centre, which allows for a professional produc-
tion and complete realization of the programme. This
has been particularly important in line with establish-

ing long-term partnerships which could in the long

run contribute to achieving better conditions in which
contemporary dance is created, presented and fostered.
This approach is yet another attempt to influence the
constructing of cultural policies which would facilitate the
smooth continuation of these processes, thus producing
better results.

We sincerely hope that with the festival programme, as
with the festival’s partnership with the institution, we
shall familiarize the audience with the new, innovative,
contemporary dance production and present new, pro-
gressive forms by contemporary authors.

Biljana Tanurovska - Kjulavkovski
Iskra Sukarova
Programmers of the festival



JNa6opaTtopuja FAST FORWARD Ckonje
Kako coBpeMeHVOT TaHL MoXe Aa npuaoHece BO pa3BojoT Ha
KYNTYPHUTE UHCTUTYLNN?
(MOB / npec canoH)

MPTBA NMPUPOJIA, 60°
Kopeorpadwuja: Tpyna U3aben Laa / Good Work Productions
(Fepmanwuja/®paHumja)
(MHT, ronema cueHa)

ATEJbE, 50°
Kopeorpadwuja v koHuenT: Bapa KoneHu (CnoseHwuja)

(MKLL)

ULYSSES, 50°
KoHuenT, kopeorpaduja, pexuja n usseaba: Jypunj Korap
(Cnosenuja)

(MKLL)

HOMA[ TaHu akapgemuja, Kpatku pe3oBu

YALLA JbYBOB, 25°
Kopeorpadwuja: XaHa MNeHyeBa (Byrapuja)

Mpocropu:
MakenoHcku HapogeH Teatap (MHT) Kiuvent Oxpuackn 6.6, 1000 Crkonje, P. MakeaoHuja
MakenoHcka onepa u 6anet (MOB) Kej [lumurap Bnaxos 6.6, 1000 Ckorje, P. MakenoHuja
MnaauvHckun kyntypeH uentap (MKLU) Kej Jvmurtap Bnaxos 6.6, 1000 Ckorje, P. MakenoHuja

Fast Forward Laboratory Skopje
How can contemporary dance contribute to the development
of cultural institutions?
(MOB / press room)

STILL LIVES, 60"
Choreography: Cie Isabelle Schad / Good Work Productions
(Germany/France)
(MNT, main stage)

ATELIER, 50°
Choreography and concept: Bara Kolenc (Slovenia)
(Youth Cultural Centre)

ULYSSES, 50°
Concept, choreography, art direction and performance: Jurij
Konjar (Slovenia)
(Youth Cultural Centre)

Nomad Dance Academy, Short Cuts

GLASS OF LOVE, 25"
Choreography: Zana Penceva (Bulgaria)

(HE) BIN3y, 15°

Kopeorpadwvja: Knpe MunagnHocku (MakegoHuja)

XAJam, 13°

KoHuenT u kopeorpadwuja: AnekcaHgap leoprues (MakeaoHuja)
BOXKE, CAMO FABOJIOT 1A HE IO YKPALLE
PUTAMOT!, 40"

Kopeorpadwuja: Wnaja Pybun Mpak Bnambepr (CAL)

(MHT, ronema cueHa)

TPU BO EAHO
= MyATMANCLMNANHAPHA BEYEP Ha N3BEAYBAYKN YMETHOCTU:
B0, COBPEMEH TaHL, XWUM-XOn My3uKa

TAJHU HA TE3TA
¢unm Ha Enoawm Mowr (LWsajuapuja)

no.thing
TaHUoBa npeTcTaBa Ha TpynaTa JluHra
Kopeorpadwvja: KatapuHa aareu n Mapko KaHtanyno
(Wsajuapuja)

PAN TUTAH
HacTtan Ha panepoT PobepTo Mapuepu n D] Eagle (LLBajuapuija)
(MHT, ronema cueHa)

Venues:

(NOT) CLOSE, 15°
Choreography: Kire Miladinoski (Macedonia)

HEIDI, 13"
Concept and choreography: Aleksandar Georgiev (Macedonia)

LORD, DON'T LET THE DEVIL STEAL THE
BEAT!, 40°

Choreography: Elia Rubin Mrak Blumberg (USA)
(MNT, main stage)

TRIPLE BILL
- A multidisciplinary evening: video, contemporary dance, hip-hop

SECRETS FOR SALE
A film by Elodie Pong (Switzerland)

no.thing
Compagnie Linga dance performance
Choreography: Katarzyna Gdaniec and Marco Cantalupo
(Switzerland)

RAP TITAN
Musical performance with rapper Roberto Garieri and D] Eagle
(Switzerland)
(MNT, main stage)

Macedonian National Theatre (MNT) Kliment Ohridski, 1000 Skopje, R. Macedonia
Macedonian Opera and Ballet (MOB) Dimitar Viahov, 1000 Skopje, R. Macedonia
Youth Cultural Centre (MKC) Dimitar Vlahov b.b, 1000 Skopje, R. Macedonia




29. OKTOMBPM, YETBPTOK

15:00-17:30

MOB / npec canoH .
Kako coBpeMeHMOT TaHL MOXKe ia AoNpPUHECce BO Pa3BOjoOT Ha KY/ITYPHUTE UHCTUTYLUN?

Mp1Mepy o4 EBPOMNCKUTE UCKYCTBA M MAHM MOXHOCTU. CEMMHApOT Ke ro Boau XeneH J1apcoH.

BoBep: KopuHa Onpea (20 MuH)
MNMpe3eHTaumnja u auckycuja: Xenex JlapcoH (60 MuH)

U3nox6ara Mapuja - COHOT Ha XeHMTE € NPUMEP 33 TOa KaKo COBPEMEHUTE YMETHOCTM - My3MKa, TaHLI, YMETHOCT U
NMTepaTypa — Ce NPETCTaBEHU 3aeIHO M BO OAHOC CO CPEAHOBEKOBHATA YMETHOCT. My3€jOT 3a HaLMOHAIHWA aHTUKBUTETU
B0 CTOKXO/IM OTBOPW/I AMCKYCHja 3a civkaTa Ha CBeTa Boropoauua 1 3a ciimkaTa Ha XeHUTE BO COBPEMEHOTO OMLUTECTEO.
XeneH JlapcoH 360pyBa 3a HEj3UHWUTE UCKYCTBA KaKo KypaTop U 3a MeYaToT WTo u3nox6bata ro MMana Bo My3ejoT.

: ‘ Maysa (10MuH)
ﬂa60paTopMja Fast i Pa6oTtunHuua Bo paboTHu rpynm (30MuH)

. MNMpe3eHTaumja Ha rpynHaTta pa6orta (30MuH)
Forward Ckonje . Ha pa6oTunHuuaTa ke ce pasrienysa AafeHa TeMa BO paboTHW rpyru KOV Ke CMUCTYBaaT MOXHM CTpaTervy 3a paseoj Ha
Kako coBpeMeHNOT TaHL Moxe How can contemporary dance con- COBpeMeHaTa TaHLOBa CLieHa 1 3a pa3Boj Ha KyNTYPHWUTE MHCTUTYLMK BO MakeaoHuja.
[ia fonpuHece BO pa3BojoT Ha tribute to the development of cultural
KYNTYPHUTE UHCTUTYLMN? institutions?
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XeneH JlapcoH, KynTypeH aTalle / COBETHUK 3a KynTypa, AMbacaaa Ha Kpancreoto LLBeacka Bo Benrpag, Cpbuja,
AvnsioMupasna eTHOIornja, Co akLEeHT Ha JOKYMEHTUpakbe Ha COBPEMEHTOTO OMWITECTBO, PaboTh Kako KyCTOC U MPOeKT
MeHaLlep o 1999, Bo Swedish Travelling Exhibitions v Bo My3ejoT 3a HauMOHanHN aHTUKBUTETW. Taa buna uneH Ha
YNPaBHWOT 0460p Ha Spana, NpeTceAaTen Ha YNpaBHUOT OAG0P Ha LWBEACKVMOT MeryHapoAEeH COBET Ha My3eu, Y/ieH Ha
60pAOT Ha MeryHapoAHWOT COBET 3a M3NOX6M M pa3MeHa, Kako M uneH Ha 06pa3oBHaTa koMucuja Bo GakynTeToT 3a
JIKOBHW YMETHOCTM W An3ajH, 0byKa Ha HaCTaBHULM MO JIMKOBHO. Bo TekOT Ha uaMmnHatute 10 roavMHmn Taa ycrnewHo
NpOMOBMpaLLIE NHOBAaTUBHM CUCTEMU 3a BOBEAYBaHe HOBU MHTEPAVUCLIMMIMHAPHU METOAN BO MHCTUTYLMOHaNHaTa paboTa.

Foctu, npeseHTepu: XeneH JIapcoH, KyNnTypeH aTale Ha AMbacagaTta Ha KpancTteoTo LUBeacka Bo benrpaa, KopuHa
KopuHa Onpea, 3aMeHWK yMeTHUYKM aupekTop Ha Intercult Bo Ctokxonm og 2007 roanHa, HMUmMjaTop Ha TaHuoBaTa /
BuAeo nabopartopuja Fast Forward, maructep no KyntypeH MEHaLIMEHT M KyNTypHU NONMTUKKM Ha BankaHoT, paboTena kako
TeaTapcku pexxucep Bo Pomanuja, Cpbuja n ABCTpuja M Kako MOMOLLEH NPOAYLEHT BO LieHTapoT Pompidou Bo Mapwu3.

Onpea, koopanHaTtop Ha Black/North SEAS
Guests, presenters: Helene Larsson Kulturrdd Sveriges Ambassad Belgrade; Corina Oprea, Black/North SEAS Coordi-
nator

KoHTakT




How can contemporary dance contribute to the development of cultural institutions? Examples from Euro-
pean practices and future opportunities. A seminar led by Helene Larsson

Introduction: Corina Oprea (20 min)
Presentation and discussion: Hellene Larsson (60 min)

The exhibition Mary - the Dream of Women is an example of how contemporary artistic practices - music, dance, art and
literature — are presented together and in relation to medieval art. The Museum of National Antiquities in Stockholm opened
up discussions on the image of the Virgin Mary and the image of women in contemporary society. Helene Larsson discusses
her experiences as a curator and the impact the exhibition had on the museum.

Break (10 min)
Workshop in working groups (30 min)
Presentation of the groups’ work (30 min)

The workshop is to include a topic developed in working groups envisioning possible strategies for developing the contem-
porary dance scene and the cultural institutions in Macedonia.

Helene Larsson, Cultural Attaché / Councilor for Cultural Affairs, Embassy of Sweden, Belgrade, Serbia, holds a BA in Eth-
nology, with a focus on documentation of contemporary society and has worked as curator and project manager since 1999,
at both - Swedish Travelling Exhibitions and the Museum of National Antiquities. She has been a board member of Spana,
chairwoman of the board of the Swedish ICOM (International Council of Museums), board member of ICEE (International
Council of Exhibition and Exchange) and a member of the educational committee at the University College of Arts, Crafts
and Design, Art Teaching Course. During the last 10 years she has successfully promoted innovative systems of introducing
new interdisciplinary methodologies in institutionary practice.

Corina Oprea, Assistant Artistic Director at Intercult in Stockholm since 2007, initiator of the Fast Forward Dance/Video
Laboratory, holds an MA in Cultural Management and Cultural Policies in the Balkans, has worked as a theatre director in
Romania, Serbia and Austria, and as an assistant producer at the Centre Pompidou in Paris.

OBaa pabotunHuua e gen oa Jlabopatopuja Fast
Forward, ymeTHW4KM 1 06pa3oBeH NpoeKT KOoj ja
noaap>yBa npodecnoHanmsaumjaTa Ha TaHUOoT BO
3anageH bankaH, ro CTUMynnpa MHTEPKYNTYPHUOT U
MHTEpPANCLUNNHAPHWOT Anjanor BO cuTe 3eMju oA
PErvoHOT M ja MOTTUKHYBA NOHAaTaMoLHaTa copaboTka
mery LUBeacka, CkaHavHaBuja U bankaHoT.

Fast Forward napTHepum: JlokoMoTuBa - LleHTap 3a
HOBW MHMLIMjaTUBM BO YMeTHOCTa U kynTypaTa (Ckonje),
CTAHULIA Cepsuc 3a coBpeMeH TaHL (Benrpaa),
TaHuenapvja (CapaeBo), MyntumeamnjaneH LeHTap
(MpuwTMHA) U MeryHapoaHWoT dhecTuBan Ha MOAEPEH U
coBpeMeH TaHL (AnbaHuja).

Fast Forward e npoaykuuja Ha Intercult oa Ctokxonm u e
BE/IMKOAYLUHO NOAAPXKaH OA WBEACKNOT UHCTUTYT Npeky
nporpamara 3a 3anageH bankaH Creative Force.

¥

R4
:» ' INTERCULT S|,

? Swedish Institute

This workshop is part of Fast Forward Laboratory, an
art and education project supporting the professionaliza-
tion of dance in the Western Balkans by stimulating the
intercultural and interdisciplinary dialogue in all countries
of the region and by encouraging further collaboration
among Sweden, Scandinavia and the Balkans.

Fast Forward partners: Lokomotiva — Center for New
Initiatives in the Arts and Culture (Skopje), STATION
Service for contemporary dance (Belgrade), Tancelarija
(Sarajevo), Multimedia Center (Pristina) and International
Festival of Modern & Contemporary Dance (Albania).

Fast Forward is produced by Intercult from Stockholm and
is generously supported by the Swedish Institute, through
the Creative Force — Western Balkans programme.
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30. OKTOMBpM, NETOK

20:00
MHT/ronema cueHa

BpemeTpaetse 1 60°
KoHTakT :

MPTBA NMPUPO/MA / STILL LIVES - SKOPJE

KoHuenT n peanusauuja / Concept and Realisation: M3aben Waa & BpyHo MowepoH (FepmaHuja /
®paHuuja) / Isabelle Schad & Bruno Pocheron (Germany / France)

Kopeorpadwmja / Choreography: Cie Isabelle Schad / Good Work Productions

YMeTHUUKM acUCTEHT u copaboTHuk / Artistic assistance and Collaborator: UBauno AumnTpos / Ivailo
Dimitrov

3Byk u cBetno / Sound and light: bpyHo MowepoH / Bruno Pocheron

OpuruHaneH koHuenT / Original concept: beH AHaepcoH, MaHyen Menmyw, BpyHo MolwepoH, M3aben LWaa
/ Ben Anderson, Manuel Pelmus, Bruno Pocheron, Isabelle Schad.

Pa3B0oj Ha KOHUENT U NPUHLUNU HAa paboTuNHMLIATA CO NIoKaHUTe yyecHuum / Concept develop-
ment and principles for the workshop with local participants: ®peaepuk ', Manyen MNenmyw, BpyHo
MowepoH, N3aben LWag / Frédéric Gies, Manuel Pelmus, Bruno Pocheron, Isabelle Schad.

BnarogapHocT 0 oHue kou 6ea uHTepBjympaHu 1 Ao TMMOT Ha JlokomoTuea / Thanks to all those who have been interviewed and
to the team of Lokomotiva.

12y smEmE-msTimIT
B A

Konpoaykumja: JlokoMoTvBa- LieHTap 3a HOBU MHULMjaTMBK
BO YMeTHOCTa 1 Kyntypata, lete MHctutyT Cronje.
U3BepyBaum: bunjaHa CredaHoBcka, Maja TaHeBa, Hatawa
lenesa, Mapuja CrojaHoBcka, Haavua Bacunescka, bojaH
KparbeBcku, TuHa TaceBcka, AHeTa Cnacecka, TaTjaHa UnuK,
KaTepuHa MNeTpoBcka, Maja KamboBcka, EneHa CtaHKoBa,
JunjaHa Mewoscka, NpuHa CredaHoBcka, AHa YpyMOBCKa,
Hurap HaraBuu, JbyaHa bawa, Caxap Caauku, MeTpa LUoH,
BunjaHa Maenosa, Wckpa AnMnTpoBa, JaHe [JaHeBcky,
[paraHa 3apescka, KnumeHT Monocku, Buktopuja AuHesa,
MBauno Aumutpos n U3aben Llaa

NMpoekToT e noaap>XaH oA: leTe-UHCTUTYT U OpaHLyCcku
KyNTypeH LieHTap kako aen oA lFepmaHckn Heaenu 2009,
3eHaTckaHcnaj 3a KynTypHu pabotn bepnuH.

Mpoaykumja: Good Work Production

Aen op MpTBa lNpupoaa e konpoayuMpaH 1
cdbmHaHcupan oa: Centrul National al Dansului Bucuresti,
Dampfzentrale Bern, Festival Stadt Deiner Liebe (Xane),
Fonds Darstellende Kiinste e. V., Gessnerallee Ziirich,
Goethe-Institut Bukarest, Kulturverwaltung des Landes
Berlin, Latitudes Contemporaines (Jlun), Monty (AHTBepneH),
PACT Zollverein (EceH), Sophiensaele (bepnuH) TANZtheater
INTERNATIONAL (XaHoBep), 18. Potsdamer Tanztage / fabrik
(MoTcaam).

WOCHEN
GIERMARE -~ -

Co-production: Lokomotiva — Centre for New Initiatives
in Arts and Culture, Goethe Institute Skopje.

Performed by: Biljana Stefanovska, Maja Taneva, Natasa
Geleva, Marija Stojanovska, Nadica Vasilevska, Bojan
Kraljevski, Tina Tasevska, Aneta Spaseska, Tatjana Ili¢,
Katerina Petrovska, Maja Kambovska, Elena Stankova,
Liljana PeSovska, Irina Stefanovska, Ana Urumovska,
Nigjar Nagavci, Luana Basha, Sahar Sadiki, Petra Schon,
Biljana Pavlova, Iskra Dimitrova, Jane Danevski, Dragana
Zarevska, Kliment Poposki, Viktorija Dineva, Ivailo Dimitrov,
Isabelle Schad.

The project is supported by: Goethe-Institut Skopje and
French Cultural Center Skopje as part of German Weeks
2009, and Senatskanzlei fiir kulturelle Angelegenheiten
Berlin

Production: Good Work Production

Parts of Still Lives were co-produced and funded by:
Centrul National al Dansului Bucuresti, Dampfzentrale Bern,
Festival Stadt Deiner Liebe (Halle), Fonds Darstellende
Kiinste e. V., Gessnerallee Ziirich, Goethe-Institut Bukarest,
Kulturverwaltung des Landes Berlin, Latitudes Contempo-
raines (Lille), Monty (Antwerpen), PACT Zollverein (Essen),
Sophiensaele (Berlin) TANZtheater INTERNATIONAL (Han-
nover), 18. Potsdamer Tanztage / fabrik (Potsdam).

bl IR
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e Centre frangais de coopération

- “Jean Monnet” de Skopje
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{(u \;\\ MpTBa npupoga

Co MptBa npupoga cekoj rpag AobvBa CBOj MOPTPET: Ha yNMUMTE BO CEKOj rpad, Ha MUHyBayuTe UM ce 6apaa Mucnema
1 KOMeHTapu 3a efHa doTtorpaduja Ha Lled Ban, unycrpaumja Ha ypbaHa cueHa. HuBHUTE oaroBopu ja coumHyBaaT
My3uKaTa Ha MpTBa rnpuposga, CLEHCKN MPOEKT KOj OTKPUBA MHOTY 3a OMLUTECTBEHOTO MOTEKNO, IMYHUTE NEPCNEKTUBU U
rpaAcK1OT >XMBOT.

Bep3un Ha MpTBa ripuposa ce HanpaBeHu 3a bykypeluT, Xane, Jlun, EceH, bepnuH, XaHoBep, AHTBepneH, MoTcaam,
Linpmx n bepH. CHUMEHUTE KOMEHTapu ce NPUAPY>KEHN CO CLIEHCKM U KOPEOorpadCkn eleMEHTH, U3BEAEHM O CTPaHa Ha
TpynaTa v amaTepCKun y4ecHUUM oA AaAEHWOT rpaj, Kou 3aefHo co3AaBaaTt UMMNPECUBHA, CTUMYAaTUBHA MyNTUMEANUjanHa
n3eeaba Ha TemMa CTBapHOCT U uKumMja, unysuja u MaHunynauumja.

MpTBa npupoga e pen oa npoekToT Good Work Productions, Mpexa Ha YMETHULIM OCHOBaHa of CTpaHa Ha M3aben

LWaza, BpyHo MowepoH n beH AHaepcoH Bo 2003. Good Work rv uctpaxkyBa npetcraBaTa, NpMKasoT U NOMMaHETO Ha
CLIeHa, Kako 1 HEeroBMOT CTaTyC M BMASMBOCT BO OMIUTECTBOTO, M UMa 3a LieN1 paMeHa Ha uaeun, MHdopmauum, UCKycTea u
KopeorpadCcku CTUIOBM, CO MOMOLL Ha XOPU30HTaNHa CTPYKTypa Ha paboTa.

3a noseke nHbopMauumn nposepeTe Ha: www.isabelle-schad.net, http://stilllives-goodwork.blogspot.com

With Still Lives every city gets its very own portrait: on the streets of the respective cities, passers-by were asked

for their thoughts and comments on a photograph by Jeff Wall depicting an urban scene. Their responses form the
soundtrack of the Still Lives stage project and reveal much about social backgrounds, personal perspectives and city life.
Versions of Still Lives have been created for Bucharest, Halle, Lille, Essen, Berlin, Hanover, Antwerp, Potsdam, Ziirich and
Bern. The recorded commentaries are juxtaposed with scenic and choreographic elements performed by the group and
amateur participants from the city in question, combining to create an impressive, thought-provoking multimedia perfor-
mance on the subject of reality and fiction, illusion and manipulation.

Still Lives is part of the Good Work Productions project, an artist network initiated by Isabelle Schad, Bruno Pocheron and
Ben Anderson in 2003. Good Work examines the representation, presentation and perception of the body on stage as
well as its status and visibility in society, and aims to circulate ideas, knowledge, information, body practices and choreo-
graphic styles by means of a horizontal work structure.

For further information visit: www.isabelle-schad.net, http://stilllives-goodwork.blogspot.com
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01. HoeMBpM, Hepaena

|

UMMYJIC, KaKo HEeyMOPHa Xenba Aa ce co3gasa, TOMKy AvBa

The performance explores artistic creativity as an impulse,

¥ __4I S lMpeTcTaBaTta € MHCMUpUpaHa O/ U3BOHPEAHWUOT XUBOT
. L - I _ _ . )
21:00 > f‘\- "} w W TaneHT Ha CnoBeHedkaTa ckynnTopka Kapna bynosed. A performance inspired by the extraordinary life and talent
MnaguHCKu KyNTypeH LeHTap ¥ ) /f Bo Me Ha yMETHOCTa, HEJ3HUMOT MCKy4MTENHO Goemckm of Slovenian sculptress Karla Bulovec. In the name of art,
S S KMBOT CO conpyroT v ApaMatypr Usar Mapk, ce otkaxa on her extremely bohemian life with husband and dramatist
5 . Ce - yAOBHOCT, A0M, CEME]CTBO Na Aypy 1 Cexc. Hejsuara Ivan Mrak renounced everything — comfort, home, family,
BpeMeTpaetbe - 50° g s \ KpeaTuBHOCT 6una NIyAa, aMbuumMosHa, MasoxneTiyka, co even sexual gratification. Her creativity was mad, ambi-
KOHTaKT : Eoy .'I ~ . 1 BlrpOMg” B”?”” 1) 1S (IER N AfR) 7] @EuEIpl, tious, masochistic, exaggerated in visions she could not
. g - 4N QIEE=RL B i _.2-,.;_,—,_-‘ 3BeAbaTa ja UCTpaxyBa YMETHUUYKAaTa KPEATUBHOCT Kako realize
tel: 0038640471794 5| MMITH | . . 2 - b
O
w

ATEJbE / ATELIER

KoHuenT u kopeorpadmumja / Concept and choreography: bapa KoneHy / Bara Kolenc (CnoseHuja / Slovenia)

U3BepyBsaum / Performers: [Jparanva bynyTt, Papgo Jaywoseu, Anja KanyH, 'perop JlywTek, Bapa KoneHu / Dragana
Bulut, Rado Jausovec, Alja Kapun, Gregor Lustek, Bara Kolenc
Momow npu apamatusaumja / Dramaturgical assistance: bojaHa KyHcT / Bojana Kunst
OpurvHanHa My3uKa M au3ajH Ha 3ByK / Original score and sound design: MaTteBx KoneHy / MatevZ Kolenc

[AunzajH Ha cBeT/10 M TexHU4kn AvpekTop / Lighting design and technical director: MupaH Lywrepwwny / Miran

Sustersic
CueHorpadumja / Set design: bnax bavap / BlaZz Bacar

Koctumorpadmja / Costume design: Uctok Xpra / Iztok Hrga
F'pacdnukmn amsaji / Graphic design: Atej TyTa / Atej Tutta

Mpoekuunja / Projection: Jlyka YMek / Luka Umek
Mpoaykumja / Produced by: Samosvoj

Konpopaykumja / Co-produced by: City of Women, Bunker Institute, Pozitiv

W [AECTPYKTMBHA LUTO MOXE Aa ja HaAMWHe noTpebata

oA 610MOLWKO 33A0BOJICTBO, 3aKaHa 3a 34paBjeTo co
Henpu3HaBatbe Ha (usnyKaTa rnaa, koja MoXxe Aa 3aBpLum
¥ TParMyHo. Bo KOHTEKCT Ha TakBa eaHa CypoBOCT,
YMETHOCTa HUKAKO HE € penaTvBHa - Kako BO O4MTE Ha
KyNTypHaTa UCcTopuja v MOMUTUKA - TYKy anconyTHa u
HEoNXxoAHa, Kako W Aa ja aHanusupame, MUTONOrU3nMpamMe
WM onpeaMeTyBaMme.

Bapa KoneHuy (1978) e He3aBUCEH YMETHUK, TaHYep U
kopeorpad. Mima copaboTyBaHO CO MHOry MeryHapoaHu U
[IOMaLLHN YMETHULM, @ CAMOCTOjHO MMa CO3AaAEHO U LLEeCT
Lie/loBeYepHM NPEeTCTaBu U AOBMEHO HEKONKY Harpaau.

Mo 3aBpLyBareTo Ha dunocoduja M KOMNapaTUBHa
KHWKeBHOCT Bo 2003, 3anoYyHana u Co efeH TeOpeTCcKu
npucTan KoH TeatapoT. MOMeHTanHo ja NoAroTeByBa

as a relentless desire to create, so wild and destructive
that it can overpower the need for biological fulfiiment,
threaten one’s health by denying physical hunger, and can
even be fatal. In the light of such savageness, art cannot
be relative - as in the eyes of cultural politics and his-
tory - but absolute and vital, no matter how we analyze,
mythicize or objectify it.

Bara Kolenc (1978) is an independent artist, dancer and
choreographer. She has collaborated with numerous inter-
national and domestic artists, while independently creat-
ing six full-length performances, and receiving several
awards. After graduating in philosophy and comparative
literature studies in 2003, she also began developing a
theoretical approach to theatre. She is currently preparing
her doctoral thesis in theatre theory at the Faculty of Arts

Bo copa6oTka co / In collaboration with: Pekarna magdalenske mreZze, KUD Krea, KUD Javorov hudic, Dijaski dom
Ivana Cankarja, Agency Jota, The Old Power Station — Elektro Ljubljana, Salonit Anhovo, Merkur, Gostilna Mrak, Sloveni-
jales, Papillon;

MpoekToT e noaap)aH oA / Project was supported by: MMHUCTEPCTBO 3a KynTypa Ha Penybnuka Cnosenuja, Mpaa
Jbybrbana n ®opyMoT Ha cnoseHckuTe kynTypu / the Ministry of Culture of Republic of Slovenia, the Municipality of
Ljubljana and the Forum of Slavic Cultures.

[OKTOpCKaTa Te3a Mo Teopuja Ha TeaTapoT Ha PakynTeToT

in Ljubljana.
3@ YMETHOCT BO JbybrbaHa.
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20:00
MnaauHCKy KyNTypeH LeHTap

BpeMeTpaetbe 1 50°
KoHTakT :

KoHuenT, kopeorpaduja, pexxuja u usseaba / Concept, choreography, art direction and
dance: Jypuj Kowap / Jurij Konjar

Aun3sajH Ha 3Byk / Sound design: bnax Lienapew / Blaz Celarec

Au3ajH Ha ceeTno / Lighting design: Ypwka Boxap / Urska Vohar

Foto: Nada Zgank

TexHuukun gupekTop / Technical director: BopyT LlajHko / Borut Cajnko
rpacdpmukmn amsajH / Graphic design: Cawa Kepkow / SaSa Kerkos
MNMpoayueHT / Producer: HaTawa 3aBonosuwek / Natasa Zavolovsek
Mpoaykuuja / Produced by: Exodos Ljubljana

Jypwmj Kombap, e TaHuep 1 n3BeayBad Ha Lie3 6aneT, coBpeMeH TaHL U knacuyeH 6anet. Ctyavpa
COBpPEeMEeH TaHL BO Hbyjopk, n Bo YpaaHr Akagemuja Bo JIOHAOH. 3aBpLuyBa ABe roaviiHa akagemuvja 3a
coBpeMeH TaHL M. A. P. T. C. Bo Bpucen. PaboTv co pasHu no3HaTi koMnaHum Bo EBpona, Mery kou Jlec

banetc L pe na b, n EH-Krnan. Op 2003 ao 2006 paboTu co Mabpuene HaHkeuen co koja nog umeto OX co.

HacTanysa MeryHapoaHo. Kopeorpadupa Tpy agena. Ulysses e HEroBoTo MocienHo Aeso.

Jurij Konjar, dancer and performer of jazz ballet, contemporary dance and classical ballet. Contemporary

dance was studying in New York, and in Urdang Academy in London. He finished two years academy for con-
temporary dance PA.R.T.S. in Brussels. He worked with different recognized dance companies in Europe, such
as Les Ballets C de la B and En-Knap. From 2003 till 2006 worked with Gabrielle Nankviell with who under the

name OX co were performing internationally. He choreographed three works, Ulysses is his last piece.

[1aToT e egeH. A LUTOM o HarnpasuLl MpPBUOT YEKOP, HE 3HaeLl Kaje
Moxe aa 1e ogHece. (11.P.P TonkuH)

MpetcraBata Ulysses e NMyHa NpyKasHa 3a efHo MnaTyBake.
BrneuaToumTe oA TOa NaTyBame Ce NPeTBopuja BO NpuKasHa BO
[BMXEHE KOja HU ja AOMOBYBa packa)xyBauyoT, a Koja ciywatenot /
rnefayoT OAHOBO rO MPEXWBYBA CO HEro. YNoruTe Ha NpuaBMXKyBay,
packaxxyBa4, YoBeK 1 bor ce cnoeHv BO eHa NIMYHOCT. [JBMKEHETO
€ VHCNWUPYPAHO M OA ABE KHWXEBHW Aena - Oauceja oa Xomep u
Ymuc oa Uejmc Lojc.

Opvceja o Xomep e He3abopaBeH MUT 3a Hac camuTe, 3a
NaTyBarETO KOe ro HapeKkyBaMe XWBOT. XOMEPOBMOT NaTHUK ro
6apa naToT 3a goma. [JIoMOT e ylTe efHa ceondaTtHa MeTadopa,
KaKo 1 nayBaheTo. O3HayyBa MUP, paMHOTEXa, XapMOHuja, cBoe
KaT4ye, NapyeTo LTO HefoCTura.

XomepoBuoT Oauncej He naTyea BO MOTpara Mo aBaHTypu, 04 KOu
BeKe My e AocTa. MaTyBa 3a Aa Hajae mup. Mo naToT ce MeluaaT
6orosuTe, cMMb0on 3a cunuTe Ha nNpupoaarta. MNpupoaHuTe cunm ce

cMeTaarT 3a CBEeTH, BONLWEBHM 1 HechaTnmBK 3a 0BMYHUTE CMPTHULN.

3a Oamcej, TMe ce TecT 3a HerosaTa Bonja u BewTnHa. My 3emMaat
1 My AaBaaT CU/a, fO OAPXKYBaaT AMjanoroT Mery YoBEKOT M
npupoaara.

Mpexy ABvkeHba, rPachnuKoTo NPETCTaByBakbe U AUjanorot
romery HvB, npetcTaeaTa Ulysses Ke ja noHece nybnukata Ha oBa
naTyBatbe, BO UMj TEK, U MOKPAj CUTE HE3TOAM, CYLUTMHCKATa Lien
Ha MPOTaroHUCTOT OCTaHyBa AOC/eaHa - UCTaTa co Koja LUTOo ro
3aroyHas naTyBaH-ETO.

The road is only one. And once you take the first step, you
never know where it may take you. (J.R.R.Tolkien)

Ulysses is a personal tale about the experience of a journey.
The impressions from that journey become the story-in-
movement told by the storyteller, through which the listener
/ observer, together with the storyteller, re-lives the journey.
The roles of mover, storyteller, man and God coalesce in one
person. The movement is also inspired by two texts, both
titled Ulysses - one by Homer, the other by Joyce.

Homer’s Ulysses is the memorable myth of our own selves;
of the journey we call life. The traveller is looking for his way
home. Home is another broad metaphor, as journey. It signi-
fies peace, balance, harmony, a space of one’s own, and the
missing piece.

Homer’s Ulysses does not travel in search of adventure, which
he has had enough of. He travels to find peace. While on the
way, the gods, that is, the forces of nature, interfere. Forces
of nature are seen as divine, magical, and incomprehensible
to mere mortals. For Ulysses they are tests of skill and will.
They give him strength and take it away, maintaining the
dialogue between man and nature.

Through movement, graphic representation and dialogue,
Ulysses will take the audience on a journey during which,
despite all mishaps, the protagonist’s essential goal remains
consistent — the same since the beginning of the trip.



04. HoOeMBpH, YETBPTOK ) :
et nyre rv KpwaT npaBunata Bo kopeorpadcka uen. Fotoso. MrpaaT /by60BHM Mrpun 1 sby60B 3a urpu. Met nyre. Pasnnyxm

npukasHu. MeT urpu. YetupueceT Yawm Boaa. 3aapxu ja Boaata. UcTypy ja BoaaTa. Urpaj cv co Hea, HO HUKaKO He ja muj.

20:00 M3BenbaTa e aen oA 3aBpLIHWTE Npe3eHTaunu Ha ctyaeHTute Ha HOMA/ TaHu akagemuja 2009.

MHT, ronema cueHa

Five people break the rules for choreographic purposes. They finish. Playing games of love and love of games. Five people.
Different stories. Five games. Forty glasses of water. Keep the water. Throw the water out. Play with it, but never drink it. Start.
This performance is part of the Short Cuts, a final presentation of the 2009 Nomad Dance Academy students.

KpaTku pesoBmu /
Short Cuts

Zana Penceva was born in Burgas and develops as a
dance artist. In 2007 she graduated in dance theatre at
NBU, Sofia, Bulgaria. She is a member of the Our House
Group contemporary arts institution that organizes the
Puzzle Festival. Between 2007 and 2009 she dances for the
Dune Dance Company. In 2009 she has been a scholarship
recepient at the NOMAD Dance Academy. As a performer
she has worked with choreographers such as: Petja Sto-
jkova, Rosen Mihailov, Tatiana Sokolova, Anna Pampulova,
Jurij Konjar, Robert Tannion. Her latest performances
include: His Favourite Song (a collaboration dance minia-
ture) and Glass of Love (a dance performance produced by
the NOMAD Dance Academy). She finds her inspiration in
people, love, the sea, motion, energy, feelings, and emo-
tions. She is interested creating different body communica-
tions and find out the extremities of body and mind.
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)KaHna NeHuyeBa e poaeHa BO byprac v ce pa3suBa kako
TaHUOB yMeTHUK. Bo 2007 aMnnomMupa TaHUOB TeaTap Ha
HBY, Codwuja, byrapuja. YneH e Ha opraHu3auujaTa 3a
CcoBpeMeHa yMeTHOCT Our House Group, Koja ro opraHu3vpa
ectvBanot Puzzle. Mery 2007 1 2009 TaHuyBa 3a

Tpynata Dune. Bo 2009 ctaHyea ctuneHauct Ha HOMAL
TaHu akagemujaTa. Kako n3seaysay nma paboteHo co
kopeorpadwure: MeTja CrojkoBa, PoceH Muxaunos, TatujaHa
CokonoBa, AHa MNMamnynosa, Jypuj Kotbap, PobepT TaHWOH.
Mery nocnegHuTe Hej3uHKU U3Beadm ce B6pojyBaaT: Herosa
omusieHa rnecHa (TaHu-MyUHKjaTypa Bo copaboTtka) u Yawa
Jby60B (TaHLUOoBa NpeTcTaBa BO npoaykunja Ha HOMA/ TaHy,
akagemujata). MHcnvpauuja upnu og nyreto, jbyboBTa,
MOpETO, eHeprujata, YyBcreata, emoumute. Caka Aa co3fasa
Pa3NYHKU KOMYHUKALMK CO TeoTo. [la ru oTkpue KpajHuTe
MOXXHOCTW Ha TeNoTO M YMOT.

Foto: Klemen Ilovar

Kopeorpadmja / Choreography: XXaHa MeHueBa / Zana Penceva (Byrapuja / Bulgaria)
U3BepyBaum / Performed by: HukonvHa Togoposa, )KaHa lMeHuesa, AnekcaHaap leoprves,
Wnaja Mpak Bnym6epr, Bop MyHrepuny / Nikolina Todorova, Zana Penceva, Aleksandar Georgiev,

Elia Mrak Blumberg, Bor Pungerci¢
Co3napeHo kako aen oq HOMA/[ TaHy akagemuja 2009 / Produced as part of Nomad
Dance Academy 2009

BpeMeTpaetbe : 25°
KoHTakT
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"(He) bnnsy e ekcnepuMeHT, Moja
npeTcTaBa 3a NPOCTOPOT M CNydyBaHata
Mery Ase nvua 6113y eaeH Ao Apyr

F H unu He. (He) bau3y e NocTaBeHOCT BO

“(Not) Close is an experiment, my view
on space and exchanges between two
people, close to one another or not.
(Not) Close is positioning space, a play
with visual material. Our game is a
body manipulation, both the instru-
ment and subject of research into

20:00
MHT, ronema cueHa

NPOCTOPOT, Urpa CO BM3yesieH MaTtepujan.
Hawara urpa e TenecHata MaHunynauuja,
KOja LUTO UCTOBPEMEHO € U UHCTPYMEHT,
1 NpeaMeT Ha UCTpaXkyBare BO OTBOPEH open space; a dialogue between two
npocTop; Avjanor Mery ABe nvua; Cinku people; images and movement. * -Kire
1 asmxerse. - Knpe MunaguHocku Miladinoski

Tpyna / Company: Kupe MunagnHocku 1 TaHUoBO cTyano 3oaujak - Mpunen, Makeaonuja / Kire Miladinoski’s Zodi-
jak Dance Studis — Prilep, Macedonia

Mpoaykumja / Produced by: Kupe MunaanHockn 1 TaHLOBO CTyano 3o0amnjak u JlokomoTuea- LieHTap 3a HoBM
MHULMjaTVUBM BO YMETHOCTa M KynTypata / Kire Miladinoski’s Zodijak Dance Studis and Lokomotiva - Center for New
Initiatives in the Arts and Culture

Kopeorpadwmja / Choreography: Kupe MunaguHocku / Kire Miladinoski

KoHcynTtanT / Advisor: Uckpa LLlykapoea / Iskra Sukarova

M3BpLieH npoayueHT / Executive producer: Bumbana TaHyposcka Kynaskoscku / Biljana Tanurovska Kjulavkovski
TaHuepm / Dancers: Knupe MunaamHocku n Buktopuja Mnmocka / Kire Miladinoski and Viktorija Ilioska

TexHuuka nopaplka (ceetno, Buaeo & Ton) / Technical support (light, video & sound): AHapej
MwunaanHocku / Andrej Miladinoski

ABTOp 1 cenekTop Ha My3uka / Author & music selection: Kupe Munagmtocku / Kire Miladinoski

MopapxaHo op / Supported by: LBajuapcka nporpaMa 3a kyntypa Bo P. MakegoHuja / Swiss Cultural Programme
in Macedonia

BpeMeTpaetrse 1 15°
KoHTakT

Kupe MunaanHockm (1983) xusee n pabotn Bo

Mpunen. Bo 1998 ro ocHoBa TaHUOBOTO CTYAWO 3o4ujak

3@ UCTpaXxKyBarbe pPa3HW TaHLIOBM TEXHUKM U 0b6pa3yBare
Mnaam kaapu. Oa 2003 e yuneH Bo JIOKOMOTMBA TaHU-aTerbe
1 NpeKy MHOry paboTunHuum copaboTyBan co v yyen oa
ronem 6poj BpBHW UMUHbA Of CBETOT HAa COBPEMEHMOT

TaHu: TumoTn Fonuep, Annc Katurbexo, XKoen bopxec,
KpuctujaHe Jlox, CunsujaHo MouuHu, I‘epl‘m MNepBasu,
Yapnc JlajHxaH, MapTuH CoHaepkamn, AnMCOH puH,
M3aben Wap, Jownko Yyma, Auanje TepoH, Tomac Myym

1 LneoH [ejsuc. Herosu no3Ha4vajHun gena ce [Ipoyec-
rporpec-8o 6eCKOHEYHOCT, HOBO parare — TaHy Ha
6orosute, Buznjata Ha camkapoT, Mana HoKHa urpa,
lNaTyBarbe — CvoHcku ripuopuym, u (He) bansy. JobUTHUK e
Ha Harpagata 3a Hajaobpa kopeorpaduja Ha penybnnykuoT
decTmBan 3a MogepeH TaHL MakaeHc Bo 2004, 2005 u
2006. Bo 2008 6ewwe ctyaeHT Ha HOMA/Z TaHu akagemuja,
a Bo 2009 ctuneHauct Ha Dance Web, BueHa.

Kire Miladinoski (1983) lives and works in Prilep. In 1998
he established the Zodlijak Dance Studio for research, pro-
duction and education in contemporary dance. Since 2003
he has been a member of the Lokomotiva Dance Atelier and
through many workshops he has collaborated and studied
with eminent representatives in the field of contemporary
dance: Timothy J. Golliher, Alice Castillejo, Joel Borges,
Christiane Loch, Silvano Mozzini, Gjergji Prevazi, Charles
Linehan, Martin Sonderkamp, Allyson Green, Isabelle Schad,
Yoshiko Chuma, Didier Theron, Tomas Guggi and Siobhan
Davies. His works include Process-in-infinity-progress, Re-
birth - Dance of the Gods, The Painter s Vision, Little Night
Game, Travelling — the Priory of Sion and (Not) Close. He
was pronounced best choreographer at the Makdance state
modern dance festival in 2004, 2005 and 2006. He was a
NOMAD Dance Academy student in 2008, and in 2009 he
Dance Web fellow, Vienna.



04. HoOeMBpMH, YETBPTOK

Xajan e KOHCTPYKT — HeLITo WTo cuMb0mn3npa 1 NnpeTcTaByBa HaMBHOCT, YACTOTA, Bo 2008 AnekcaHpap Feoprues avnnomupa Ha
nanaBoCT M pafocT. Ja u3pasysa Teo Ha Max KOj ce YyCTByBa Kako AeTe, ce TeaTapcKMOT OTCEK, NMPeAMET — TaHLIoB TeaTap, npu
OAHecyBa Kako AeBOjYe, U Ce ABMXKMW COrIaCHO CUTE TPU MEHTasHW cocTojoun. Bo HoBuoT 6yrapcku yHusepsutet oa Codwuja, byrapuja.
MHT, ronema cueHa WCKYLLEHME CYM W [1a OTKPUjaM Janu € MOXeBu 1 CUMMATUYHO FynaBa, Uako e HeroBoTo TaHLOBO MCKYCTBO Ce 3acHOBa BP3 MOAEPHM
npecnaTtka 3a Aa Ccé Hapa4e rJ1yrnasa. TaHLOBM TEXHUKMN, KOHTAKTHN UMMPOBU3aLMU, TEXHUKM 3a

onyLwTakbe, ypaMHOTEXYBake Ha TeloTo 1 ymoT, MapTa
[peam, 6anert, L1e3, MakeaoHCKN U Byrapcku HapoaHU
TaHum. Uma paboteHo co: PoceH Muxaunos, Muna
MckpeHoBa, Jypuj Korsap u PobepT TaHMOH 1 HacTanyBaHO
BO Cos/Cywa (2008), Ceprej n Bnagnmmpa (2008), Kyna
(2008), banercka my3uka 3a gBajua /bybosHuLm (2007),

n Hycnojasa (2005). bewe crtyaeHT Ha HOMA/ TaHy
akagemuja 2009. Xajgum 6ewwe n3bpaHa 1 npeTcraBeHa Ha
bankaHckata TaHy naatgopma 2009, Bo Hosu Caa, Cpbuja.

KpaTku pesoBm /

In 2008, Aleksandar Georgiev graduated in dance theatre
at the Theatre Department of the New Bulgarian University,
Sofia, Bulgaria. His dance experience has been based on:
modern dance techniques, improvisation, contact improvisa-
tions, instant compositions, relax techniques, body-mind
KoHuenT n kopeorpadwmja / Concept and choreography: AnekcaHaap centering, Martha Graham, ballet, jazz, Macedonian and Bul-
reoprves / Aleksandar Georgiev (MakeaoHnja/ Macedonia) Heidi is a construct — something that symbolizes and represents naivety, purity, silliness and garian folk dances. He has worked with Rosen Mihailov, Mila
UsBenyBa / Perfromed by: Anekcanaap leoprues / Aleksandar Georgiev joy. She is being conveyed by the body of a man who feels like a child, acts like a girl, and Iskrenova, Jurij Konjar and Robert Tannion and performed
moves like all these three states of mind. I have also been tempted to find out if she might in Salt/Drought (2008), Sergej and Viadimira (2008), The
BpeMeTpaetbe : 15" be charmingly stupid, though she is too cute to be called stupid. Tower (2008), Ballet Music for Two Lovers (2007), and Side
KoHTakT : Effect (2005). He was a student of Nomad Dance Academy
2009. Heidi was selected and performed at the Balkan
Dance Platform 2009, in Novi Sad, Serbia.




04. HOEMBpMH, HETBPTOK

Corlo TpaHC 3a KOJIEKTUBHEH TaHL. Hawa nuyHa notpara: “Cnoco6HOCTa 3a KOIEKTVUBHA CpeKka € KoaupaHa Bo Hac, peuucu
UCTO A/1aboKo Kako U CNocobHOCTa 3a epoTcka /byboB Ha efieH YOBEeK KOH Apyr. Moxe Aa xuBeeMe 6e3 Hea, MOBEKETO 0f Hac
M XKM1BEAT, HO 30LTO? 30LITO HE CU ro BpaTUME 0COBEHOTO YOBEYKO HACNeACTBO Ha CyLTEeCTBa CrocobHu camMm Aa cv co3paBaat

3aHECHM YXxnBama of My3uka, 60ja n TaHu?” — Bapbapa EpeHpajk
MHT, ronema cueHa y: I MY: )] I} pbapa EpeHpaj

A Solo Trance About Collective Dance. Our personal quest(ion): “The capacity for collective joy is encoded into us almost as
deeply as the capacity for the erotic love of one human for another. We can live without it, as most of us do, but why? Why not

Kpatku pe3oBu
P P / reclaim our distinctively human heritage as creatures who can generate their own ecstatic pleasures out of music, colour, and

Short Cuts

dance?” - Barbara Ehrenreich

WUnaja Pybun Mpak Bnym6epr e nsseaysay oa
Cuetn, BawwuHrtoH, CAA. Mo cTyauuTe No eKkoHoMuja Ha
konewot [loMoHa B0 Jloc AHienec Bo 2007, co nomoLu
Ha cTuneHaunjata BaTcoH naTtysawe H13 EBpona co uen
[a ro UCTpaXkyBa COBPEMEHMWOT TaHL. Bo nocnegHuse
[iB€ FOAVHW HajMHOry BpeEMe W eHeprija My NMocBeTU
Ha bankaHoT 1 “Malle MOXHOCT Aa buae CTyaeHT,
yuuTen, usseaysay u Kopeorpad Ha HEKONKY MpOoeKTH
CO YMETHULM OA PErVOHOT M MOLWWMPOKO. Kako CTyaeHT
Ha HOMA/J TaHu akagemuja Bo 2008 1 Kako MeHTOp
B0 2009, copaboTyBalle Co Apyrv MIaan YMETHULM CO
KoM maTyBalle, UCTpaXKyBalle 1 co3AaBalle 3aefHo
HWU3 LWeCT 3eMju Hu3 bankaHoT. Bo MOMeHTOB BOAM
paboTunHULYM BO AMepuKka 1 HaABOp Of Hea, U 04K Ha
TypHeu co [ejBug 3ambpaHo u HeroBnoT npoekT LUOK.

Kopeorpadmja / Choreography: Unaja Pybur Mpak Bnymbepr / Elia Rubin Mrak Blumberg (CA] / USA)

U3BepyBau / Performed by: Wnaja PybuH Mpak bnym6epr / Elia Rubin Mrak Blumberg
Mpoaykuunja Ha HOMA[] TaHu akapemuja 2009 / Produced as part of Nomad Dance Academy 2009

BpemeTpaere 1 40° noaapxaHo op:  [ENVEYANN
KoHTakT : supported by: THE

OF
UNITED STATES
OF AMERICA

Elia Rubin Mrak Blumberg is a performing artist from
Seattle, WA USA. After studying economics and dance

at Pomona College in Los Angeles in 2007, he received

a Watson Fellowship to travel through Europe research-
ing contemporary dance. Focusing his time and energy

on the Balkans most of the past two years, he has had

the opportunity to be a student, a teacher, a performer
and choreographer for several projects with artists in this
region and elsewhere. As a student of the NOMAD Dance
Academy in 2008 and as a mentor in 2009, he collaborated
with other young artists and travelled, researched and
created together throughout six countries in the Balkans.
He currently leads workshops in the USA and abroad, while
also touring with his own work and with David Zambrano
in a new project, SHOCK.
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pm Bo egHo / Triple bill

07. HoeMBpM, caboTa

MHT, ronema cueHa

MyATUAUCUMNIMHAPHa BeYep Ha U3BeAyBayku YMETHOCTU: BUAEO, COBPEMEH TaHL, XMM-Xon My3uka
a multidisciplinary evening: video, contemporary dance, hip-hop music

1] 19:00 TajHm Ha Te3ra / Secrets for Sale
¢wunm Ha Enoam Mowr (Wsajuapwuja) / film by Elodie Pong (Switzerland)

2] 20:00 no.thing, TaHU un3Beaba Ha TpynaTa JluHra / dance performance by Compagnie Linga
kopeorpadu KataxwuHa aarey n Mapko Kantanyno (LLBsajuapuja)
choreographers Katarzyna Gdaniec and Marco Cantalupo (Switzerland)

3] 21:00 Pan TutaH / Rap Titan
HacTan Ha panepoT PobepTto Mapuepu n au-1iej Urn (LBajuapwja)
musical performance with rapper Roberto Garieri and D] Eagle (Switzerland)

Mpoekuunjata Ha dunmoT TajHm Ha Te3ra o Enopn
MoHr Kke ce oapxwu Bo (oajeTo Ha TeaTapoT. Bo 2003

lMoHr co3pana cepuja Aena Kou rnm UCTpaxKyBaaT noumMuTe
TaWHCTBEHOCT U MHTUMHOCT. Cuctemot ADN/ARN (Any Deal
Now / Any Reality Now, nnm npubnnxHo npeBefeHo Kako
Ke ce AoroBopuMe, TakBa peanHocT) hyHKLUMOHMUPan Kako
MHCTanauuja Ha rpaHuua Mery jaBHUOT U NPUBATHUOT,
YMETHUYKMOT M BELUTAYKMOT NpocTop. Mocetutenute ce
Haoraa BO €AHa MHTepaKTMBHA MHCTanaumja foaeka rv
cHuMaaT 8 kamepw 3a Haa3op. Ce NoBuKyBaaT Aa AoBepaT,
a noToa no AOroBop Aa NpoAajaT Hekoja CBoja SIMYHa
TajHa. MpBuYHaTa MHCcTanaumja belue nocraseHa Bo Jlo3aHa
BO LleHTapoT 3a coBpeMeHu U3BeayBavku YMETHOCTU Arse-
nic Bo BpeMeTpaere oA 4 Meceum. MoToa belue npeHeceHa
B0 LLIBajuapckuoT KynTypeH LeHTap Bo lMapu3 Ha nepuos
o 2 Meceuy. Moseke oa 600 nyre BKYMHO y4ecTByBaa

BO NPOEKTOT. PUNMOT TajHu Ha Te3ra, KOj ro cTaBa OBa
paZiMKanHo UCKYCTBO BO HOB KOHTEKCT, 6un npukaxysBaH no
ronem 6poj pectmBanu U My3en HU3 LLeIMOT CBET 1 Aobun
Harpaaw Kako wto e Viper Award v Re:view Film & Video
Award op, My3ejoT Murpoc.

(2003, Enoau MMoHr)

(2003, Elodie Pong)
BpemeTpaetbe 1 64’
KoHTakT :

The screening of the film Secrets for Sale by Elodie Pong will take place in the theatre hall. In 2003 Pong completed a series
of works that investigate the notions of secrecy and intimacy. The ADN / ARN (Any Deal Now / Any Reality Now) system func-
tioned as an installation on the boundary of between the public and the private, the artistic and the artificial space. Visitors
found themselves in an interactive installation while being filmed by 8 surveillance cameras. They were invited to confide and
then contractually sell a personal secret. The initial installation was presented in Lausanne at the Arsenic - Centre d’art scé-
nique contemporain during 4 months. It was then moved to the Centre culturel suisse in Paris for a period of 2 months. More
than 600 persons altogether participated in the project. The film Secrets For Sale which recontextualizes this radical experi-
ence was presented at numerous festivals and museums worldwide and won awards such as the Viper Award and the Re:view
Film & Video Award of the Migros Museum.



07. HoeMBpM, caboTa

MHT, ronema cueHa

Kopeorpadmja / Choreography: KataxuHa Mgamweu n
Mapko KaHtanyno / Katarzyna Gdaniec and Marco Cantalupo
MNMpemuepa / Premiere: Théatre de I'Octogone, 28th - 31st
October 2009

Konpopaykuuja / Coproduction: Compagnie Linga
&Théatre de I'Octogone

TaHuepum / Dancers: Xepan JypaHa, Oasug lepHes, An
KojaMa, XjekjoHr Kum, ®unun Jlebap, Mapu YpBoj / Gérald
Durand, David Gernez, Ai Koyama, Hyekyoung Kim, Philippe
Lehbar, Marie Urvoy

Csetno / Lighting: Bept ge Pejmekep / Bert De Raey-
maecker

BpemeTpaerbe 1 60’
KoHTakT :

CoBpeMeHaTa TaHUoBa Tpyna JIMHra ja npeTctaByBa no.thing, Hoso aeno (2009) 3a wect TaH4Yepu. Kopeorpadute KataxuHa
Inarbeu n Mapko KaHTanyno noaraat oA npaiakbeto: MoXe N eAeH aBTEHTUYEH TecT CE ylTe Aa Npeau3BuKa YyBCTBa BO
n06a Ha noBpLUHY hU3nYkK NpeTcTaBu? [lenoBo ce (oKycupa Ha CaMMOT TaHLL U HEFroBUTE BPCKW CO My3ukaTa. Hyau eaeH
(M3MYKM TaHL, HEXEH U MOKEH, CBOJCTBEH Ha CTW/IOT Ha TpynaTa.

The Linga contemporary dance company presents no.thing, a new creation (2009) for six dancers. Choreographers
Katarzyna Gdaniec and Marco Cantalupo started from the question: Can the authenticity of a gesture still provoke an
emotion in the era of superficial physical performances? This creation focuses on dance itself and its relationships with
music. It proposes a physical dance, tender and powerful, inherent to the style of the company.

Tpynarta JIuHra u kopeorpacute KataxxuHa Fgamel u Mapko KaHtanyno
copaboTyBaat co TeatapoT L'Octogone og Mynu / Jlo3aHa Bo LLBajuapuja,

Kaje WTo npectojyBaat og 1993 roa. KopeorpadckvMoT NpoLec Ha rpynarta
NOCTENEHO pa3Bui PEYHWUK BO CKIaA CO NONUTUYKUTE W OMLUTECTBEHUTE
npawlara: UCTpaxKyBakbe Ha MojaBaTa OMLWTECTBEH TaHL JoAeka Ce UCNUTyBaaT
penepKycumTe BpP3 CUCTEMOT OMLUTECTBEHN CUTYAUMWN. JIMHIa CTaHa YMETHUYKK
E€HTUTET CO CBETCKM NPU3HAT TaNleHT KOj A06MBa MOKaHM 3a Haj3aHauajHUTe
MOCTaBKM Ha MeryHapoAHaTa cueHa.

Compaghnie Linga and its choreographers Katarzyna Gdaniec and Marco Cantalupo are associated artists
of the Théatre de I'Octogone of Pully / Lausanne in Switzerland where they have been in residence since
1993. The company’s choreographic process has progressively given rise to a vocabulary in tune with po-
litical and social issues: exploring the social dance phenomena while questioning the repercussions on the
body of social situations. Linga has become an artistic entity the talent of which is recognized and invited
to the most important events on the international scene.




KaTtaxkuHa Fgamewn e kopeorpad, pogeHa Bo Moncka.
YwTe of ocyMroauviuHa BO3pacT Ce 3aHMMaBasna co
pUTMUYKA TMMHACTMKa U OCBOM/IA NPBO MECTO Ha
€BPOMCKNOTO jYHUOPCKO MPBEHCTBO BO pUTMUYKA
rMmMHacTuka og 1974. MNotoa ctyavpana u gunnomupana
Ha HauuoHanHaTa 6aneTcka wkona Bo Aarck. Bo 1983
ja pobuna npeaTta Harpaga Ha HaLMOHANHWOT TaHLIOB
HaTnpeBap BO [AarCK KOj ¥ OBO3MOXMI [1a YYECTBYBA Ha
HaTnNpeBapoT Harpasaa Ha /lo3aHa v Aa ja 0CBOM Harpagara
Ha doHgaumjata [JoHcoH. Bo 1985 Bnerna Bo TpynaTta Ha
Mopuc bexap, banet Ha XX Bek, 1 0CTaHana Kako rnaBHa
TaHyepka ce ao 1991. KatapxuHa aarbel, paboTtu Kako
kopeorpad og 1987. CBouTe npBu Aena ru cosaana 3a
pabotunHuuata Mnaau Kopeorpagv koja ja opraHusupan
banet Ha XX Bek. Oa 1992 LenocHo 1 ce NoceeTysa

Ha KopeorpadwjaTa, ro HanywTa 6aneToT Ha bexap n

co Mapko KaHTanyno ja ¢opmupana Tpynata JuHra,
KoMnaHujata Linga, 3a Koja 3aeAHo co3aane npeky 40
Kopeorpaduu.

Katarzyna Gdaniec is a choreographer born in Poland.
From the age of 8 she dedicated herself to artistic gym-
nastics and won the Artistic Gymnastics European Junior
Championships in 1974. She then studied and graduated at
the National Ballet School in Gdansk. In 1983 she won the
1st prize at the Gdansk National Dance Competition, which
enabled her to participate in the Prix de Lausanne and to
obtain a Johnson Foundation Prize. In 1985 she entered
Maurice Béjart’s Ballet du XX Siécle and remained with the
company as principal dancer until 1991. Katarzyna Gdaniec
has been a choreographer since 1987. She created her first
works for the Young Choreographers workshop organized
by the Ballet du XX Siecle. As of 1992 she has dedicated
herself exclusively to choreography, having left the Béjart
Ballet Lausanne and founded, with Marco Cantalupo,
Compagnie Linga, for which she has co-authored over forty
choreographies.

Mapko KaHTtanyno e kopeorpad poaeH Bo LleHoBa,
Wtanuja. Ctyaupan Ha 6anetckaTta wkona Ha Ckasna

BO MunaHo, 3a NoToa Aa NPOAOIKM U AUMNIOMUpa Ha
6anetckaTa LWKona Ha xambyplukaTa onepa. Hekonkyte
npecton Bo AMepuka My 0BO3MOXMJie Aa pabotu co

kopeorpadot JaHuen Eapanos og Tpynute Momix v ISO.

TaHuyBan 3a OnepaTa Bo XaMbypr a noToa Kako CoimcT
BO [1p>XaBHWOT TeaTtap [e/3eHkupxeH, HaumoHanH1oT
6anet Ha MopTyranuja, FepmMaHckaTa onepa Bo bepnuH,
[p>xxaBHMOT TeaTap Bo bepH 1 Bo 6aneToTt bexap BO
Jlo3aHa. bun kopeorpad Ha NoBeKe CaMOCTOjHU MPOEKTM
BO WTanuja npea Ada ja ocHoBa JIuHra 3aefHo co
KatapxwuHa aameu.

Marco Cantalupo is a choreographer born in
Genova, Italy. He studied at the Scala in Milan
ballet school, and continued and graduated

at the Hamburg Opera ballet school. Several
stays in the USA gave him the opportunity to
work with the choreographer Daniel Ezralow
(Momix, ISO). He danced with the Hamburg
Opera, and then as a soloist with the Staats-
theater Gelsenkirchen, the National Ballet of
Portugal, the Deutsche Oper Berlin, the Stadt-
theater Bern and the Béjart Ballet Lausanne.
He choreographed a number of independent
projects in Italy before founding Linga with
Katarzyna Gdaniec.




07. HoeMBpM, caboTa Roberto Garieri studied acting in Lausanne, Switzerland.
After having participated in several theatre performances
as actor and director, and worked with the German
choreographer Arthur Kuggeleyn, he started creating
performances in 2001, with characters living in an absurd
world, where trash and glamour go together. Using his own

Rap Titan is a hip-hop music performance created by Roberto bOdY as provocation, he questions common ideas about

Garieri and DJ Eagle, on the socio-historical conditions of hip-hop, ~ Narcissism and self-complacency. The character he created

the nightmare of the urban world, and how hip-hop’s protagonists,  in 2005, Robert Roccobelly, uses hip-hop as a mode of

tired of violence, gave rise to a real culture. This performance is in defiance.

English and French, and includes local hip-hop dancers.

MHT, ronema cueHa

The photos are free of rights
Photographer: Laurent Barlier

This project (Triple Bill) is supported by Pro Helvetia,
Swiss Cultural Programme in Macedonia and Kosovo, Coro-
dis, and the City of Lausanne

Fnyma m pexmumja / Acting and directing: Po6epTo
lapuepu / Roberto Garieri

Mysuka / Music: Eagle
TaHuep / Dancer: Maiky
CueHorpadwmja / Set: +41 // DIY

BpemeTpaerbe 1 60’
KoHTakT

Po6epTo Fapuepm ctyaupan rinyma Bo JlosaHa,
LLiBajuapuja. Mo y4ecTBOTO BO NOBEKE TeaTapCcKu
NpeTCTaBu Kako aKkTep 1 pexucep, Kako 1 no paborarta
CO repMaHcKnoT kopeorpad ApTyp KyrenajH, 3anoyHan
fa co3aasa noctasku Bo 2001 co NMMKOBKU KOW XuseaT

BO ancypAeH CBET, BO KOj KMYOT U rNaMypoT oAaT paka
nog paka. KopucTejku ro CBOETO Teso Kako NpoBoKauuja,
M NPencnuTyBa ONwTUTE chakarba 3a HapuMCoMaHOCTa

Pan TuTaH e xun-xon My3uuka npeTcraBa co3aageHa oa Po6epto Mapuepm u

Aun-yej Urn, Bo Koja ce nee 3a OMLITECTBEHO-UCTOPUCKUTE YCIIOBU Ha XWM XOMOT,
KOLUMapOT Ha yp6aHWOT CBET, U 3@ TOa Kako XMUM-XOM NpoTaroHUCTUTE, YMOPHU 04
HaCM/CTBOTO, CO3aBaaT eAHa BUCTMHCKA KynTypa. Vi3BeabaTa e Ha aHrMck1 1 Ha

(hpaHLycky, a BO Hea y4ecTBYBaaT M JIOKaZHU XUM-XOM TaHUYEPU. 1 CAMO330BONHOCTA. JIMKOT Koj 1o co3aan 8o 2005, ; ‘
PobepTo Pokobenu, ro KOpUCTU XMN-XOMOT Kako HauYMH Ha '-':‘J‘
npoBokauuja. :"_‘

OBoj npoekT (Tpm Bo eAaHO) e noaapxaH o MNpo
Xenseuuja, LUBajuapckaTta nporpama 3a KynTypa Bo

prohelvetia s cona e . T sanr MakezioHuja 1 Bo Kocoso, Kopoauc, MpagoT JlosaHa




lMporpaMckm ypeaHuuu:

Mckpa Lykaposa u burbaHa TaHypoBcka — RynaBKOBCKM
KoopauHaTopu Ha nporpamara:

BurbaHa TaHypoBcka — I'(ynaBKOBCKM 1 Uckpa Llykaposa
Koopaunatop Ha dhectusanot: Buoneta Kayakosa
OpHocu co jasHocTa: Mapuja 3aduposcka
KoopavnaTtop Ha Texuuka: Kupe MunagnHockm
AcucrenTtun: Pagmuna CraHojeBcka u [iparaHa 3apeBcka

NMpomMoTUBHM MaTepujanm

W3paBau:

JlokomoTuBa — LieHTap 3a HOBM MHULMjaTUBM BO
YMeTHOCTa U KynTypaTa

Bosep:

BurbaHa TaHypoBcka — I'(ynaBKOBCKM 1 Uckpa Llykaposa
®orvorpaduja 3a ausajHoT: MoHuka MynuykoBcka
[uzajn ypenysare Ha katanorot: Jlaze Tpunkos
YpenyBame Ha KaTasoror:

BurbaHa TaHypoBcka — KynaBKOBCKM

O6paboTka Ha TEKCTOBM:

BurbaHa TaHypoBcka — KynaBKOBCKM, Buoneta Kavakosa,
Pagmuna CraHojescka n KanvHa JaHeBa

Nexrop: KanvHa JaHesa

Peanunsatop Ha NPOMOTUBHUOT C : FopaH
KynaskoBcku

MeuatHuua: CkeH MounHT Ckonje

Mepauymckmn cnonsopupano on: NPUCTON KnunuHr
Ckonje

naBeH TUM Ha ﬂOKOh:‘IOTVIBa 2008/9:
BurmbaHa TaHypoBcka — KynaBKOBCKM - M3BpPLUEH ANPEKTOP

NpOrpaMcku ypeaHWK 3a COBPeMeH TaHL; Buoneta
KayakoBa - npoekTeH MeHallep / Nporpamcku ypeaHuk
3a COBpeMeHa Bu3yesiHa ymeTHocT; Mckpa Lykaposa
- YMETHUYKM ANPEKTOP 3a COBPeMeH TaHL; HaTawa
[nMnUTpUEBCKa - YMETHUYKM JMPEKTOP 3a COBPEMeHa
BM3yenHa ymeTHocT; Pagmuna CraHojeBcka u [iparaHa
3apeBcKka - acucTeHTu; Jbynyo TaHypOBCKM - TEXHUYKA
noaapiuka.

CopabotHuum: AHa Jocudoscka 1 Kupe MunagmHockm

decTuBaNoOT € noaap)aH oAa:

LLIsajuapcka nporpama 3a KynTypa BO 3anageH
bankaH, EBponcka nporpama 3a kynTtypa 2007-2013,
MwuHucTepcTBO 3a KynTypa Ha P.MakepnoHwuja, 'paa
Ckonje, leTe-nHcTUTYT BO CKonje n F'epmaHcKn Hepenu
2009, AMbacapa Ha CAl Bo MakeaoHuja.

bnaropapHoct pno: UHTepkynTt (Ctokxonm), LUseackn
MHCTUTYT - Creative Force - nporpama 3a 3anageH
bankaH, LUBajuapckaTta nporpama 3a kyntypa Bo Ckonje,
KynTypeH ueHTap Touka, ®paHuUyCku KyNTypeH ueHTap,
Cawa EdTmmosa.

Moce6Ha 6narogapHOCT A0 NapTHepuUTe Ha
chectnsanor: MakefoOHCKN HapoAeH TeaTap,
MakepnoHcka onepa 1 6anet u MnagvHcKu KynTypeH
LeHTap.

decTnBanoT e peanunpaH BO paMKUTE Ha NPOEKTOT
'pagnHa Ha EBpona, Kako aen o akTMBHOCTUTE Ha
HOMA/[ TaHu akagemuja.

Iskra Sukarova and Biljana Tanurovska — Kjulavkovski

Biljana Tanurovska — Kjulavkovski and Iskra Sukarova
Violeta Kacakova
Marija Zafirovska
Kire Miladinoski
Radmila Stanojevska and Dragana Zareska

Lokomotiva — Centre for New Initiatives in Arts and
Culture

Biljana Tanurovska — Kjulavkovski and Iskra Sukarova
Monika Mulickovska
Laze Tripkov

Biljana Tanurovska — Kjulavkovski
Biljana Tanurovska — Kjulavkovski, Violeta Kacakova,
Radmila Stanojevska and Kalina Janeva
Proof reader: Kalina Janeva
Goran Kjulavkovski
Sken Point Skopje

PRISTOP Kliping Skopje

Biljana Tanurovska - Kjulavkovski - executive manager /

programmer for contemporary dance; Violeta Kacakova

- project manager / programmer for contemporary visual
arts; Iskra Sukarova - artistic director for contemporary
dance; Natasa Dimitrievska - artistic director for contem-
porary visual arts; Radmila Stanojevska and Dragana Za-
revska - assistants; Ljup¢o Tanurovski - technical support.
Collaborators: Ana Josifovska and Kire Miladinoski

Swiss Cultural Programme in the Western Balkans,
European Programme for Culture 2007-2013, Ministry of
Culture of R. Macedonia, City of Skopje, Goethe-Institut
VB Skopje, German Weeks 2009, Embassy of the USA in
Macedonia.

Intercult (Stockholm). Swedish Institute - Creative Force
Programme for the Western Balkans, Swiss Cultural
Program in Skopje, Tocka Cultural Centre, French Cultural
Centre, Sasa Eftimova.

Mace-
donian National Theatre, Macedonian Opera and Ballet
and Youth Cultural Centre.

The festival is realized within the Jardin d” Europe Project,
as part of the activities of NOMAD Dance Academy.
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